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Rockefeller  Foundation  Grant 
Assists  League  in  Research 
And  Statistical  Project 

Henry  Peltier  Accepts  Project 
Post  With  Leogue 

The  Rockefeller  Foundati(Hi  recently  made 
a  fourth  grant  to  the  League  in  the  amount 
of  $7,300  for  the  purpose  of  enabling  the 
League  to  install  a  modem  statistical  system 
for  the  recording  and  use  of  its  extensive 
data  on  the  operations  and  work  of  symphony 
orchestras  throughout  the  U.  S.  and  Canada. 

Henry  Peltier,  former  manager  of  the 
Dallas  Symphony,  and  the  Wichita  Falls 
Symphony,  has  accepted  the  {wsition  of  re¬ 
search  director  in  connection  with  the  project. 
Mr.  Peltier  is  now  located  in  Charleston,  West 
Va.,  the  national  headquarters  of  the  League. 

Tlie  rapid  accumulation  of  facts,  figures  (and 
an  occasional  fancy)  concemin,  orchestra 
operations,  together  with  orchestra  atistical, 
financial  and  project  reports,  brochu^  \  pro¬ 
grams,  publicity  materials  of  all  kinj  etc., 
plus  the  thousands  of  annual  requests  t.  the 
League  for  every  conceivable  kind  of  informa¬ 
tion  and  statistics  about  orchestras  has  all  but 
engulfed  the  League  national  office  which,  in¬ 
cidentally,  continues  to  operate  with  minimum 
staff  and  expense. 

Struggling  to  keep  abreast  of  the  indexing 
and  cataloging  of  incoming  materials  so  as  to 
be  able  to  give  needed  service  to  persons  and 
organizations  requesting  information,  the 
League  office  has  l^en  in  a  continuous  process 
of  revising  its  systems  for  the  last  five  years. 

Just  five  years  ago,  the  “system”  consisted 
of  about  one  himdred  3x5  cards  which  noted 
the  names  of  orchestras  involved  in  various 
activities — such  as  youth  concerts,  “pops” 
concerts,  fund  raising  projects,  etc.  An  inqmry 
for  information  on  a  given  subject  made  it 
necessary  to  examine  the  materials  of  all  the 
orchestras  listed  on  a  single  card.  The  con¬ 
tents  of  the  card  file  were  implemented  con¬ 
siderably  by  the  memories  of  the  executive 
secretary  and  her  single  assistant  The  card 
file  and  the  two  memories  were  greatly  over 
taxed  about  three  months  after  the  so  called 
system  was  adopted. 

Then  came  bigger  files,  more  subject  head¬ 
ings,  complicated  cross  reference  systems, 
special  source  files,  additional  filing  cases  fol¬ 
lowed  by  bigger  and  bigger  files,  more  and 
more  subject  neadings-— etc.  Finally,  it  all  as¬ 
sumed  the  characteristics  of  a  frenetic  finale 
of  some  kind  with  the  incoming  materiab 
stacking  up  in  huge  piles — most  of  which 
could  not  be  indexed  due  to  lack  of  time,  and 
answers  to  requests  for  service  often  long 
delayed  because  of  the  difficulty  and  time  re¬ 
quired  to  sort  out,  catalog  and  correlate  the 
available  data. 

Then  the  League  discovered  that  a  modem, 
statistical  system  using  coded  punch  cards  not 
(Continued  on  Page  2) 


Standing,  left  to  right:  Alan  Watrous,  Mgr.,  Wichita  Symphony;  Walter  Charles,  Cond., 
Abilene  Symphony;  Richard  Alvey,  Pres.,  Kingsport  Symphony;  Nelda  Brandenburger,  Bd. 
member,  ^cramento  Philharmonic;  Leah  Olson,  Board  and  Women’s  Association  member  of 
the  Amherst  Symphony  and  the  Buffalo  Philharmonic;  Harold  Scott,  Cond.,  San  Gabriel  Valley 
Symphony,  Calif.;  Ralph  Black,  Mgr.,  National  Symphony;  Marvin  Rabin,  Cond.,  Central  Ken¬ 
tucky  Youth  Symphony;  Mona  Falletti,  Bd.  member,  Evansville  Philharmonic;  Leslie  White, 
Executive  of  the  United  Fine  Arts  Fund  of  Cincinnati. 

Seated,  left  to  right:  Carl  WirthrCiHid.,  Rochester  Community  Orchestra;  Henry  Peltier, 
League  staff  member  and  former  Manager,  Dallas  Symphony;  Helen  M.  Thompson,  League 
Exec.  Secy.;  John  Edwards,  Mgr.,  Pittsburgh  Symphony;  Kathryn  Graham,  Bd.  member,  Sioux 
City  Symphony;  George  Irwin,  Cond.,  Quincy  Symphony;  Robert  Hull,  Cond.,  Cornell  Uni¬ 
versity  Symphony.  (Story,  page  2.) 


Western  Canadian 
Regional  Conference 
Winnipeg,  April  5-6,  1956 


# 

guesi 


k'Stem  Canadian  Orchestras  again  will  be 
lests  of  the  Winnipeg  Symphony  for  the  sec¬ 
ond  annual  League  sponsored  regional  con¬ 
ference,  Thursday  and  Friday,  April  5-6.  Law¬ 
rence  Davis,  Mgr.  of  the  Winnipeg  Symphony, 
is  chairman  of  the  conference. 

PROGRAM  SUMMARY 
Thursday,  Aprii  5 

9:00  -  4:30  Sessions  on  orchestra  operations, 
arts  coimcils,  promotion  and  publicity. 
8:40  P.  M.  Concert:  Winnipeg  Symphony, 
(Beet!  oven  Symphony  No.  9) 

Walter  Kaufmann,  Conductor. 

Friday,  April  6 

9:00  -  4:30  Sessions  on  governmental  aid  for 
symphony  orchestras,  orchestra  opera¬ 
tions,  women’s  association  work,  artist 
booking. 

Note:  Conference  and  hotel  reservations  may 
be  arranged  by  writing  to  Lawrence  Da- 
—  vis,  Winnipeg  Symphony,  Hudson’s  Bay 
^jp^tore,  Winnipeg  1,  Manitoba,  Canada. 


Cleveland  Orchestra 
Hosts  for  1956-57 
Conductors  Workshop 
Music  Critics  Workshop 

The  Cleveland  Orchestra  and  its  Musical 
Director  George  Szell,  the  League,  and  the 
National  Advisory  Committee  for  the  Music 
Critics  Workshops  completed  arrangements 
just  as  the  Newsletter  went  to  press  for 
presentation  of  the  Third  Cleveland  Orchestra 
Conductors  Workshop,  Sept.  24-Oct.  11,  1956; 
and  for  the  Fourth  National  Music  Critics 
Workshop  to  be  held  in  Cleveland  Oct.  5-7, 
1956. 

Full  information  on  the  Workshops  will  be 
published  in  future  issues  of  the  Newsletter. 
Application  forms  for  the  Conductors  Work¬ 
shop  have  been  mailed  to  League  member 
orchestras  and  conductors. 


LEAGUE  NATIONAL 
CONVENTION 
June  14-16,  1956 
Providence,  Rhode  Island 

Program  Summary,  Page  3 


League  Board  of  Directors  —  Mid-Winter  Meeting 
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Honorary  President  and  Founder — Mrs.  Leto  Snow, 
Kalamazoo,  Michigan. 

President 

John  Edwords,  Mgr.,  Pittsburgh  Symphony,  1305 
Farmers  Bonk  Bldg.,  Pittsburgh,  Pa. 


Vice-Presidents 

Ralph  Block,  Mgr.,  National  Symphony,  1779  Massa¬ 
chusetts  Ave.,  Washington,  D.  C. 

Brigodier  M.  M.  Dillon,  Board  Member,  London  Civic 
Symphony,  141  Maple  Street,  London,  Ontario, 
Canada. 

George  Irwin,  Cond.,  Quincy  Symphony,  300  Maine 
Street,  Quincy,  Illinois. 

Mrs.  Fred  Lozarus  III,  Board  Member,  Cincinnati  Sym¬ 
phony,  444  Torrence  Court,  Cincinnati,  Ohio. 

Leslie  White,  Mgr.,  Atlanta  Symphony,  409  Henry 
Grady  Bldg.,  Atlanta,  Georgia. 


Executive  Secretory-Treasurer 

Mrs  Helen  M.  Thompson,  P.  O.  Box  164,  Charleston, 
West  Va. 


Boord  of  Directors 

Richard  Alvey,  Pres.,  Kingsport  Symphony,  126  E. 
Ravine  St.,  Kingsport,  Tenn. 

Mrs.  Sheldon  Brandenburger,  Board  Member,  Sacra¬ 
mento  Philharmonic,  1043  11th  Ave.,  Sacramento, 
Colif. 

Walter  Charles,  Cond.,  Abilene  Symphony,  542  Poplor 
St.,  Abilene,  Texos. 

Mrs.  Antone  Folletti,  Board  Member  and  Women's 
Assoc.,  Evansville  Philharmonic,  116  South  Alvord 
Blvd.,  Evansville,  Indiana. 

Mrs.  J.  W.  Graham,  Pres.,  Sioux  City  Symphony,  2301 
McDonald  St.,  Sioux  City,  Iowa. 

Robert  L.  Hull,  Cond.,  Cornell  University  Symphony, 
1035  Honshow  Rood,  Ithaca,  New  York. 

W.  D.  Hurst,  Pres.,  Winnipeg  Symphony,  67  Kingsway, 
Wirtnipeg,  Manitoba,  Canada. 

Horold  Kendrick,  Mgr.,  New  Haven  Symphony,  70 
College  Street,  New  Haven,  Conn. 

Dr.  Rlchord  Lert,  Cond.,  Pasadena  Symphony,  2477 
Canyon  Oak  Dr.,  Hollywood,  Calif. 

Mrs.  Albert  Olson,  Board  Member  and  Women's  Assoc., 
Amherst  Symphony  Orchestra,  51  Eltham  Drive, 
Buffalo,  New  York. 

Morvin  Robin,  Cond.,  Control  Kentucky  Youth  Sym¬ 
phony,  500  Lone  Oak  Drive,  Lexington,  Kentucky. 

Peter  Shultz,  Mgr.,  Rhode  Island  Philhormonic,  49 
Westminster  Street,  Providence,  Rhode  Island. 

Horold  Scott,  Cond.,  Son  Gabriel  Valley  Symphony, 
607  A  Unwood,  Monrovia,  Colif. 

Alan  Wotrous,  Mgr.,  Wichita  Symphony,  213  S.  Water 
Street,  Wichita,  Konsos. 

Corl  Anton  Wirth,  Cond.,  Rochester  Community 
Orchestra,  943  N.  Winton  Rd.,  Rochester,  New  York. 


League  Board  of  Directors 
Hold  Mid-Winter  Meeting 

The  Board  of  Directors  of  the  League  met 
in  Wichita,  Kansas,  Feb.  4-5,  1958.  That  was 
the  weekend  of  miserable  weather  and  closed 
airports  throughout  the  country,  and  the 
Wichita  Symphony  became  somewhat  appre¬ 
hensive  for  fear  Uie  League  Board  would  be 
permanently  located  in  Wichita. 

Convention  and  conference  plans,  general 
League  work,  new  projects  and  proposals,  and 
League  financing  kept  the  board  hard  at  work 
for  two  full  days,  ^turday  night  was  sched¬ 
uled  for  relaxation — and  as  a  result  the  Ro¬ 
tating  String  Quartet  came  into  existence;  ro¬ 
tating,  because  the  playing  personnel  which 
started  exclusively  with  conductors  expanded 
to  include  a  manager  or  two  and  a  couple  of 
members  of  orchestra  executive  boards.  Ir¬ 
refutable  evidence  is  now  available  that  the 
League  membership  elected  a  talented  board 
— as  well  as  a  wise  one. 

Speaking  of  League  finances  brings  up  the 
matter  of  travel  expenses  for  League  board 
members.  The  League  has  never  b^n  able  to 
meet  these  expenses,  and  throughout  the 
whole  history  of  the  League,  its  board  mem¬ 
bers  personally  and/or  the  organizations  they 
represent  have  met  all  travel  costs  for  League 
board  meetings.  The  total  sum  invested  in 
League  work  in  this  manner  in  conjunction 
with  the  Wichita  meeting  was  approximately 
$2,700.  The  League  is  grateful  and  appre¬ 
ciative  of  the  help  given  by  the  individuals 
and  organization  making  the  meeting  possible. 

New  Appointments  and 
Personnel  Changes 

CONDUCTORS 

Gustavus  Adolphus  College  Orchestra,  St. 
Peter,  Minn. — Paul  Allwardt. 

Los  Angeles  Philharmonic,  Eduard  van  Bei- 
num.  Conductor  of  the  Amsterdam  Con- 
rertgebouw  Orchestra.  Appointment  ef¬ 
fective  1956-57.  Mr.  van  Beinum  succeeds 
Alfred  Wallenstein  who  resigned  after  a 
13  year  tenure. 

Michigan  Opera  Co.,  Francesco  Di  Blasi, 
who  is  Conductor  of  the  Pontiac  Sym¬ 
phony  and  a  member  of  the  Detroit  Sym¬ 
phony. 

MANAGERS 

Birmingham  Symphony,  Robert  MacIntyre 
who  was  former  manager  of  the  Baltimore 
Symphony. 

Chicago  Symphony,  Phil  Hart,  former  man¬ 
ager  of  the  Portland  Symphony  has  been 
appointed  Assistant  Manager  of  Chicago 
Symphony. 

Columbus  Symphony,  Ohio,  J.  Edwin 
FiUTner. 

London  Symphony,  Ont.,  John  M.  Steele. 

Pittsburgh  Symphony,  Joseph  Duke,  former 
manager  of  the  East  Texas  Symphony  has 
been  appointed  as  an  assistant  in  the 
Pittsburgh  Symphony  office. 

Wichita  Falls  Symphony,  Clinton  Norton. 
CORRECTION  AND  APOLOGIES 

The  Newsletter  editor  apologizes!  The  Nov.- 
Dee.  issue  listed  incorrectly  the  appointment  of 
Ladislas  Helfenbein  as  conductor  of  the  Plain- 
field  Symphony,  N.  J.  Permanent  conductor 
of  the  orchestra  is  Arthur  Christmann.  Mr. 
Helfenbein’s  appearance  with  the  orchestra 
was  that  of  guest  conductor. 


ATTEND  WESTERN  CONFERENCE 
Monterey  Peninsula 
July  13  -  15,  1956 


ROCKEFELLER  FOUNDATION 

GRANT —  (Continued  from  Page  1) 


Henry  Peltier,  League  Statistical  Project 
Research  Director,  and  Helen  M.  Thomn^^^ 
League  Executive  Secretary,  in  the  proce^^V 
“boiling  down”  many  pounds  of  orchestra  d^ 
into  one  9  x  12  inch  punch  card.  (See  story 
page  1) 

only  could  solve  the  existing  problems  but 
also  would  make  possible  greatly  expanded 
and  improved  service  to  the  orchestra  world. 

It  will  take  almost  a  year  to  install  the  new 
system.  The  first  step  is  the  analysis  of 
hundreds  of  possible  subject  headings  for 
which  data  conceivably  could  be  recorded. 
Can  data  be  evaluated  objectively?  Is  it  of 
significance  to  enough  orchestras  to  merit  its 
inclusion  in  the  system?  Will  the  orchestras 
file  certain  information  with  the  League  of¬ 
fice?  Can  certain  material  be  kept  up  to  date? 
Shall  ASCAP  fees  be  considered  as  an  item 
of  “finance”  or  an  item  of  “operations”?  Shall 
soloist  policies  be  classified  under  “program¬ 
ming  data”  or  under  “operations”? 

Next  comes  the  “Statistical  engineering”,  a 
term  used  to  describe  the  process  of  trans¬ 
lating  the  hundreds  of  subject  headings 
a  code  which  will  make  it  possible  to 
practically  the  entire  life  history  of  an  oren^W 
tra  on  a  single  card. 

The  final  step  is  the  examination  of  every 
shred  of  accummulated  orchestra  data  in  the 
League  office,  transferring  that  which  is 
significant  to  each  orchestra’s  card.  Once  in¬ 
stalled,  the  system  will  be  added  to  daily  as 
new  material  comes  in.  When  the  whole  proj¬ 
ect  is  completed,  the  League  offices  hopes  to 
be  able  to,  give  24  hour  service  on  practically 
any  question  anyone  can  ask  about  symphony 
orchestras. 


Have  You  Seen  .  .  . 

The  series  of  booklets  devoted  to  things 
musical,  published  by  the  Northwestern  Na¬ 
tional  Life  Insurance  Company  of  Minneapo¬ 
lis.  The  Company  has  been  a  charter  adver¬ 
tiser  in  the  printed  programs  of  the  Minne¬ 
apolis  Symphony  for  over  40  years — often  us¬ 
ing  the  space  for  publication  of  interesting 
materials  relating  to  music  and  symphony  or¬ 
chestras.  Many  requests  for  reprints  of  these 
ads  prompted  the  Company  to  issue  them  in 
the  form  of  booklets  of  20  pages  each.  The 
series  includes  “The  American  Conductor,” 
“The  American  Composer,”  “American  Sym¬ 
phonic  Favorites” — program  notes  on  20  well 
known  symphonic  works,  “Music  Festivals  of 
America.” 

Music  and  Recordings,  1955,  written  and 
edited  by  Frederic  V.  Clrunfeld  and  Quaint- 
anco  Eaton,  published  by  Oxford  University 
Press — an  intriguing  account  of  musical  ac¬ 
tivities  during  1955  including  listings  and  dis¬ 
cussions  of  opera,  orchestra,  recordings,  film 
music,  summer  concerts,  premiere  perform¬ 
ances,  commissions  and  a  1955  Music  Almanac. 
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Orchestra  Association 
Structures 

Greater  Pensacola  Symphony  Orchestra 

Pres.  George  L.  Narber. 

Officers  of  the  association — all  are  members 
of  the  Board  of  Directors. 

Board  of  Governors — 11  members,  7  of 
whom  are  members  of  Board  of  Directors. 
Hold  following  positions: 

Finance  chairman 

Concert  chairman 

Public  relations  chairman 

Membership  chairman 

Legal  representative 

•Two  orchestra  representatives 

•Naval  representative 

Eglin  representative 

•Conductor 

Associate  conductor 

•Are  not  members  of  the  Board  of  Directors, 
^^ard  of  Directors — 64  members. 
S&rchestra  staff  includes  a  librarian. 

Norwalk  Symphony  Society,  Conn. 

President  Iden  Kemey. 

Officers  of  the  Society — all  are  members  of 
the  Board  of  Governors. 

Board  of  Governors — 28  members. 

Standing  Committees — Chairmen  are  mem¬ 
bers  of  the  Board  of  Governors. 

Annual  Meeting 
Budget 

Children’s  Concerts 

Concert  Previews 

Display 

Executive 

Graphic  Arts 

Hospitality 

Industrial 

Instrument  Elxchange 
Membership 
Program 
Publicity 
,'.Scholar^ip 
^[■shers. 

^Orchestra  staff  includes  personnel  manager, 
librarian-manager,  orchestra  secretary,  prop¬ 
erty  master,  recording  technician. 

Spokane  Philharmonic  Orchestra 

Pres.  Robert  E.  Brooke. 

Officers  of  the  association — all  are  members 
of  the  Board  of  Trustees. 

Board  of  Trustees — 33  members. 

Standing  Committees — Chairman  are  mem¬ 
bers  of  the  Board  of  Trustees. 

Publicity 

Finance 

Program  Advertising 
Ticket  Chairman 

Honorary  Advisory  Committee — 16  mem¬ 
bers,  including  persons  holding  the  following 
positions: 

Mayor,  City  of  Spokane 
Chairman,  Board  of  Coimty  Commissioners 
President,  Spokane  Chamber  of  Commerce 
Publisher,  The  Spokesman-Review 
President,  Spokane  Park  Board 
President,  Spokane  Council  of  Chxu-ches 
Superintendent,  Spokane  Public  Schools 
Presidents  of  fovu*  colleges  and  imiversities. 


Four-Way  Orchestral 
Sessions,  Monterey 
Peninsula,  California 
July  8-15,  1956 

The  League  will  undertake  its  most  com¬ 
plicated  schedule  of  orchestra  sessions  to  date 
when  it  presents  its  four  combined  projects 
at  the  Asilomar  Conference  Groimds  on  the 
beautiful  Monterey  Peninsula  in  California 
in  July. 

July  6-13: 

Conductors  Summer  Workshop  to  be  pre¬ 
sented  under  the  supervision  of  Richard  Lert, 
Conductor  of  the  Pasadena  Symphony  and 
Civic  Chorus.  The  workshop  wiU  deal  pri¬ 
marily  with  problems  actually  faced  by  con¬ 
ductors  of  community  orches^as. 

The  Workshop  Orchestra  will  be  composed 
of  musicians  drawn  from  orchestras  and  en¬ 
sembles  throughout  the  U.  S.  and  Canada. 
Musicians  will  contribute  their  services  for 
the  workshop  and  pay  their  own  transporta¬ 
tion  expenses  to  Asilomar.  The  League  will 
meet  costs  of  the  musicians’  room  and  board 
at  Asilomar  during  the  Workshop.  The  Work¬ 
shop  Orchestra  will  participate  in  two  sessions 
a  day,  so  arranged  as  to  give  the  musicians 
time  to  enjoy  some  of  the  vacation  oppor- 
timities  of  the  area. 

The  Conductors  Workshop  is  made  possible 
through  a  grant  to  the  League  by  the  Rocke¬ 
feller  Foundation.  Conductors  will  pay  no 
tuition  fees  but  will  assume  their  own  travel, 
room  and  board  expenses. 

July  8-15: 

Course  in  Orchestra  Management.  The 
League  will  present,  for  the  first  time  cm  the 
west  coast,  its  course  in  orchestra  manage¬ 
ment.  This  will  mark  the  fifth  year  the 
League  has  presented  cx>urses  in  orchestra 
management,  but  heretofore  they  all  have 
been  held  in  the  middle  west  or  eastern  part 
of  the  U.  S.  The  Course  is  open  to  persons 
currently  responsible  for  orchestra  adminis¬ 
tration  and  its  supervision,  and  to  persons 
considering  entering  the  field  of  orchestra 
management.  The  staff  will  be  drawn  from 
professional  managers  of  some  of  the  leading 
conununity  and  major  orchestras  in  the  U.  S. 
and  Canada. 

Tuition  fee  for  the  Course  is  $50.00,  in¬ 
cluding  the  registration  fee  for  the  Western 
Conference  of  Orchestras.  Board  and  room 
expenses  of  course  enroUees  are  in  addition 
to  the  tuition  fee  for  the  course. 

July  13-15: 

Western  Conference  of  Orchestras:  The 
three  day  conference  will  include  sessions  on 
various  phases  of  orchestra,  youth  ondiestra 
and  arts  council  work.  Conference  attend¬ 
ance  is  open  to  all  persons  interested  in  and 
or  siffiliat^  with  orchestras  and  arts  councils, 
including  conductors,  composers,  managers, 
musicians,  board  members,  womens  associa¬ 
tion  members,  audience  members,  music  crit¬ 
ics,  etc. 

Full  information  on  the  projects  may  be  ob¬ 
tained  from  the  League  office,  P.  O.  Box  164, 
Charleston,  West  Virginia. 


Orchestra  Association  Structures  are  re¬ 
ceiving  close  scrutiny  by  the  national  Study 
Committee  on  orchestra  constitutions,  by¬ 
laws,  charters  and  other  legal  documents — a 
project  made  possible  through  a  grant  made 
to  the  League  by  the  Rockefeller  Foundation. 
The  report  and  recommendations  of  the  Study 
Committee  will  be  completed  in  the  early  fall 
of  1956  and  will  be  distributed  to  League 
member  orchestras. 


Commercial  Displays  at 
Summer  Meetings 

Business  firms  holding  League  membership 
are  invited  to  bring  or  send  display  materials 
to  the  National  Convention  and  Western  Con¬ 
ference.  There  is  no  charge  for  display  space. 
Sorry,  but  the  League  cannot  assume  re¬ 
sponsibility  for  returning  display  materials, 
and  space  is  available  only  to  those  business 
houses  affiliated  with  the  League. 


Program  Summary  For 
National  Convention 

Providence,  Rhode  Island 
June  14-16,  1956 

(Program  subject  to  change) 

THURSDAY,  JUNE  14 

10:00  A.  M.  Opening  Session 
12:30  P.  M.  Womens  Association  Annual 
Luncheon 

2:30  P.  M.  Convention  Workshops: 

Arts  Coimcils 
Board  Members 
Conductors 
Managers 

Womens  Associations 
Youth  Orchestras 

8:30  P.  M.  The  Rhode  Island  Philharmonic 
Entertains  the  Convention,  Musicians 
Workshop,  League  of  (Composers — ISCM. 

FRIDAY,  JUNE  15 

9:30  -  4:30  Musicians  Workshop  Classes 
9:30  -  12:30  Joint  Session:  ASOL  and  League 
of  Composers — ISCM 
Subject  material  to  include: 

a)  Programming  Viewpoints  Presented  by 
Composers  and  Orchestra  Association 
Representatives 

b)  Commissions  vs.  Contests 

c)  Performances  of  New  Works  by  Major 
and  Community  Orchestras 

12:30  P.  M.  Composers  Annual  Luncheon 
2:30  -  4:30  Panel  Discussion  Sessions 

a)  Composers  and  Conductors 

b)  Composers,  Managers  and  Orchestra 
Board  Members 

c)  Ck>mposers  and  Womens  Associati(m 
Members 

8:30  P.  M.  Musicians  Workshop  Orchestra 
Rehearsal 

ConventiMi  Workshops: 

a)  Arts  CJoimcils:  Who,  What,  Where 

b)  Publicity:  Analysis  of  Orchestra  Pro¬ 
motion  Materials 

SATURDAY,  JUNE  16 

9:30  -  4:30  Musicians  Workshop  Classes 
9:30  -  11:00  Convention  Workshops 
Arts  Coimcils 
College  Orchestras 
Managers 

Small  Budget  Orchestras 
Womens  Associations 
Youth  Orchestras 

11:15  -  12:15  League  Annual  Meeting 
2:30  -  4:30  Convention  Workshops 
Arts  Councils 
Fund  Raising  Projects 
Budget  Analyses 
Youfli  Orchestras 
7:30  P.M.  (Convention  Banquet 


Orchestra  Displays  For  Nationol 
Convention  and  Western  Conference 

Orchestra  di^lays,  including  progra^, 
brochures,  publicity  and  promotion  materials 
on  special  activities,  youth  concerts  and  wom¬ 
ens  association  work  have  come  to  be  one  of 
the  most  valuable  features  of  the  League 
National  Convention.  Orchestras  are  cordially 
invited  to  bring  or  send  displays  of  their  work 
to  boA  1956  summer  meetings.  There  is  no 
cliarge  for  display  space. 

Caution:  If  you  have  served  on  the  dis¬ 
play  committee,  you  will  understand  why  it  is 
impossible  for  ^e  League  to  assume  responsi¬ 
bility  for  returning  display  materials.  Unless 
orchestras  have  a  representative  present  and 
responsible  for  dismantling  and  returning 
display  materials.  Please,  Please  send  only 
those  materials  which  need  not  be  returned! 
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Symphony  Orchestras  are 

Where  You  Find  Them! 


Symphony  orchestras  are  where  you  find 
them — and  these  days,  you  may  find  them  not 
only  in  concert  halls,  but  also  playing  music 
under  trees,  in  tents,  in  outdoor  stadiums,  in 
baseball  parks,  at  ice  shows,  at  grandiose 
fashion  shows,  at  glamorous  balls,  in  school 
gymnasiums  or  in  hospitals.  We  believe  that 
music,  people  and  orchestras  are  the  better 
for  it. 

The  “why”  of  the  great  upsurge  of  interest 
in  symphonic  music  and  symphony  orches¬ 
tras  in  the  U.  S.  and  Canada  always  is  a  good 
topic  for  philosophical  discussion  and  theo¬ 
rizing.  No  one  can  say  for  sure  what  accounts 
for  it  No  doubt,  many  things  do. 

In  the  League  office,  we  too  have  a  theory; 
namely,  that  orchestras,  their  conductors, 
managers  and  governing  bodies  have  learned 
to  take  music  to  the  people  instead  of  depend¬ 
ing  solely  on  the  people  coming  to  the  music. 

Symphonic  music  and  symphony  orchestras 
have  b^n  taken  out  of  the  glass  case  (where 
they  probably  never  belonged  in  the  first 
place)  and  put  where  people  are.  Orchestras, 
more  and  more,  are  learning  to  throw  off  their 
traditional  yoke  of  spiuious  exclusiveness  and 
concert-hail  self  consciousness  and  humanize 
the  process  of  music  listening. 

That’s  not  to  say  the  concert  hall  does  not 
and  should  not  remain  the  citadel  for  sym¬ 
phony  orchestras.  It  does  and  should.  But  it 
does  mean  that  orchestras  are  learning  they 
also  can  share  their  music  with  audiences  out¬ 
side  the  concert  hall  without  debasing  the 
music. 

And  after  all,  isn’t  it  right  that  they  should 
do  so?  Haven’t  they  been  given  the  authority 
to  do  so  by  the  creators  of  the  music  they 
play?  Johann  Strauss  certainly  wouldn’t  ob¬ 
ject  to  a  fine  orchestra  playing  his  waltzes  at 
a  Symphcwiy  Ball.  Composers  of  ballet  music 
surely  would  have  no  quarrel  with  the  orches¬ 
tra  that  chose  to  play  Aeir  music  for  a  beauti¬ 
fully  trained  and  gorgeously  costumed  ice  bal¬ 
let  troupe.  Wouldn’t  Rossini  have  revelled  in 
knowing  that  someday  his  overtvu-es  would  be 
enjoyed  by  ^ousands  of  people  relaxing  in  a 
park  on  a  fine  svunmer  evening? 

The  great  wealth  of  symjrfionic  music  en¬ 
compasses  all  moods  and  most  occasions. 
When  programmed  in  good  taste  for  the  occa¬ 
sion  and  circumstances  at  hand,  it  well  can 
be  fitted  into  the  changing  living  and  enter¬ 
tainment  habits  of  the  people  in  any  given 
decade.  This  is  what  symphony  orchestras 
are  learning  to  do,  while  at  the  same  time  ful¬ 
filling  their  classic  fimction  of  performing 
great  concert  music  in  its  traditional  metier — 
the  concert  hall.  To  wit: 

"Symphony  On  Ice" — in  Sioux  City 

Sioux  Citians  are  ardent  ice  skating  enthu¬ 
siasts  and  the  city’s  annual,  amateur  ice  show 
has  grown  into  a  dazzling,  spectacular  event. 
Sioux  City  people  also  treasiire  their  sym¬ 
phony  orchestra.  They  even  tax  themselves 
for  part  of  its  total  support.  What,  then,  could 
be  more  natural  in  Sioux  City  than  to  enjoy 
simultaneously  ice  skating  and  symphonic 
music.  So,  it  was! 

“Symphony  On  Ice”,  jointly  presented  last 
November  by  the  Sioux  City  Symphony  Or¬ 
chestra  Association  and  the  Sioux  City  Figure 
Skating  Club  combined  the  talents  of  some 
500  amateur  skaters  and  the  70  musicians  of 
the  Sioux  City  Symphony — to  the  delight  of 
the  entire  community.  Leo  Kucinski,  Con¬ 
ductor  of  the  Symphony,  and  Terry  Johnson 
Smith,  director  and  choreographer  for  the 


Sioux  City  Symphony  Conductor,  Leo 
Kucinski,  keeping  warm  in  a  muffler  while 
explaining  a  passage  in  the  “Nutcracker 
Suite”  to  three  “Snow  Flakes”  during  re¬ 
hearsals  for  “Symphony  on  Ice”. 

skaters  successfully  combined  their  respective 
arts  and  the  talents  of  their  performers. 

Eight  thousand  people  attended  the  three 
performances  and  die  profits  from  the  under¬ 
taking  will  be  re-invested  in  the  commimity 
through  additional  operating  funds  for  the 
Woodbury  County  Crippled  Childrens  Society 
and  the  Sioux  City  Symphony. 

Buffalo  Philharmonic  Plays  in 
Veterans  Hospital 

The  Buffalo  Philharmonic  presented  a  work¬ 
ing  rehearsal  in  the  Veterans’  Hospital  during 
January.  Rehearsing  under  Willis  Page,  Asso¬ 
ciate  Conductor  of  the  Orchestra,  an  invitation 
was  issued  to  patients  who  were  professional 
musicians  to  play  along  with  the  orchestra 
during  the  rehearsal.  Some  200  ambulatory 
patients  enthusiastically  attended  the  rehear¬ 
sal. 

Atlanta  Symphony  Concert  at 
Mental  Hospital 

The  Atlanta  Symphony,  during  a  tour  en¬ 
gagement  in  Milledgeville,  Ga.,  also  played  a 
concert  for  the  patients  at  the  State  Mental 
Hospital  in  Milledgeville.  One  of  the  patients 
observed  after  the  concert  that  if  they  had 
more  music  of  that  sort  there  wouldn’t  be  “so 
many  sick  people  here.” 

Symphony  Orchestras 
And  Internationalism 

In  addition  to  heavy  mail  from  the  U.  S.  and 
Canada,  recent  articles  referring  to  symphony 
orchestras  and  the  American  Symphony  Or¬ 
chestra  League  in  Time  Magazine,  The  Wall 
Street  Journal  and  other  magazines  and  news¬ 
papers  of  international  circulation  have  re¬ 
sulted  in  letters  of  inquiry  concerning  the 
American  way  of  orchestra  life  from  music 
minded  people  in  British  Honduras,  Argentina, 
Rio  de  Janeiro,  Germany,  Italy,  Dominican 
Republic,  Ethiopa,  Belgium. 

Invariably,  great  interest  and  curiosity  are 
evidenced  in  the  fact  that  tremendous  growth 
of  symphony  orchestras  and  audiences  for 
symphonic  music  has  occvured  without  benefit 
of  federal  subsidization  in  the  U.  S.  and 
Canada.  “How  is  it  done,”  is  one  of  ttie 
questions  most  frequently  a^ed. 


The  Symphany  Publicizes 
The  Bank  — 

In  Fart  Lauderdale 

The  Atlantic  Federal  Savings  and  Loan  As¬ 
sociation  of  Fort  Lauderdale  moved  into  new 
quarters  in  November,  1954.  A  celebration 
was  in  order — a  celebration  in  keeping  with 
the  dignity  of  a  banking  institution.  The 
officials,  naturally  turned  to  a  symphony  or¬ 
chestra — The  Fort  Lauderdale  Symphony  — 
proposing  that  the  orchestra  play  a  “Pops” 
concert  for  the  Assn’s,  friends  and  patrons. 
Anyone  visiting  the  Ass’n.  on  opening  day 
would  receive  complimentary  tickets  for  the 
concert,  which,  of  course,  would  be  financed 
by  the  Ass’n. 

By  noon  of  the  opening  day  at  the  Atlantic 
Federal  2  600  tickets — the  capacity  of  the 
auditorium — had  been  issued,  and  people  were 
clamoring  for  more  tickets.  A  hurried  con¬ 
ference  between  bank  and  symphony  officials 
resulted  in  scheduling  a  repeat  peHormai^^ 
the  following  night.  Tickets  for  anol^B 
capacity  house  were  issued  during  the  aft^: 
noon  of  the  bank’s  gala  opening  day. 

Results:  Wonderful  public  relations  for  the 
Atlantic  Federal,  and  a  total  audience  of  5,000 
for  the  “Pops”  concerts. 

A  year  later,  the  Ass’n.  asked  the  orchestra 
for  another  concert — to  be  played  for  ac¬ 
count  holders  and  those  who  opened  new 
accoimts.  Results:  another  capacity  house. 

This  year,  the  Ass’n.  decided  to  celebrate 
the  anniversary  of  its  opening  with  another 
Fort  Lauderdale  Symphony  “Pops”  concert — 
and  the  orchestra  again  played  to  a  full  house. 

Mr.  H.  P.  Greep,  Pres,  of  the  Atlanta  Fed¬ 
eral  Savings  and  Loan  Ass’n.,  has  this  to  say 
about  the  plan:  “The  letters  we  have  received 
from  people  in  the  community  are  indicative 
of  the  good  will  we  are  creating.  There  is  a 
need  for  the  development  of  the  cultural  side 
of  a  community  and  we  feel  this  should  go 
hand  in  hand  with  institutions  which  a|p 
growing  and  profiting  by  a  wholesome  c^A 
munity.  I  believe  that  any  institution  dmif 
a  similar  thing  will  benefit  greatly  for  even 
folks  who  did  not  attend,  gave  credit  to  the 
proposition  that  it  was  good  for  the  commu¬ 
nity. 

“Tickets  are  limited  to  two  per  an  account 
and  most  of  our  accounts  are  in  two  or  more 
names.  Those  wishing  to  attend  must  come 
into  the  Ass’n.  to  obtain  their  tickets.  The 
“Pops”  concerts  are  timed  so  as  to  precede 
the  first  symphony  concert  of  the  season  by 
a  few  weeks.  This,  in  turn,  has  effected  a 
greater  subscription  fist  for  the  symphony 
concerts  which  follow.  Therefore,  the  local 
symphony  is  very  fair  in  their  price  to  us  as 
sponsors.” 


LEAGUE  BOOK 

ORDER  FORM 

Please  send  . . . . .  copies  of  the 

League  book,  “The  Community  Symphony 
— How  to  Organize  and  Develop  It,”  by 
Helen  M.  Thompson,  @  $1.00  per  copy. 

Amount  enclosed  . 


or  Send  Bill 


Address  _ _ _ _ _ 

Mall  to  America^  S^ghonjr^Orchestra  League 
Charleston,  West  Va. 
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Concert  Sponsorships 

Kiwanis — The  Ft.  Walton  Beach  Kiwanis 
Club  sponsored  an  appearance  of  the  Pensa¬ 
cola  Symphony  in  Ft.  Walton  Beach,  Fla. 

Lions — The  Atmore  Lions  Club  sponsored  a 
concert  of  the  Mobile  Symphony  in  Atmore, 
Ala. 

Junior  Chamber  of  Conun3rce  sponsored  the 
Tulsa  Philharmonic  “Pop”  concert  in  Febru¬ 
ary.  The  Osteopathic  Auxiliary  of  Tulsa  spon¬ 
sored  the  Dec.  “Pop”  concert. 

Chamber  of  Commerce  of  Wichita,  through 
its  Ambassador’s  Club  raised  over  $3,500  to 
meet  the  traveling  expenses  of  the  Wichita 
Symphony  thereby  enabling  the  orchestra  to 
accept  the  invitation  of  the  Music  Educators 
National  Conference  to  play  a  concert  at  the 
Biennial  Conference  to  be  held  in  St.  Louis 
in  April. 

Richi'ield  Oil  Corporation  sponsored  the  at- 
tjpdance  of  several  hundred  of  the  corpora- 
fl^s’  employees  at  a  recent  concert  of  the 
^os  Angeles  Philharmonic. 

Union  Oil  Company  was  host  to  350  execu¬ 
tives  and  employes  at  another  Los  Angeles 
Philharmonic  concert.  Mr.  Reese  H.  Taylor, 
Pres,  of  Union  Oil  Company  attended  as  “host 
of  honor”. 

Community  Concert  Association  of  Bisbee, 
Arizona  presented  the  Tucson  Symphony  on 
its  1955-56  concert  series.  Bisbee,  population 
3,800,  is  located  10  miles  north  of  the  U.  S.- 
Mexican  border,  amidst  desert  and  mountains 
in  what  is  known  as  “Apache  Territory.”  An 
audience  of  approximately  1,000  attended  the 
concert. 

University  of  the  South,  Sewanee,  Tenn., 
and  the  Woman’s  Club  of  Sewanee  are  jointly 
sponsoring  a  Mozart  Festival  to  be  presented 
by  the  Chattanooga  Symphony.  The  Festival 
will  include  three  concerts — one  by  the  full 
orchestra,  one  chamber  music  ensemble  and 
one  sonata  recital  for  violin  and  piano. 

JjP’MCA  Men’s  Club  of  MitcheU,  S.  D.  is 
rorving  as  co-sponsor  for  a  “Pop”  concert  to 
be  presented  by  the  Associated  Conununity 
Orchestra  of  Mitchell  in  the  Com  Palace. 


Abilene  Symphony  and 
The  Blue  Sox 

The  Abilene  Symphony  Guild  is  selling 
baseball  tickets!  “Dizzy  Toscanini”  and  “Dim¬ 
itri  Dimaggio”,  delightful  cartoon  characters, 
and  a  strange  new  jargon  combining  base- 
ballese  and  symphoniana  are  now  familiar  to 
all  Abilene  citizens.  The  sports  editors  are 
writing  about  the  symphony  and  its  conductor, 
Walter  Charles.  And  it  is  persiuned  the 
music  editors  and  critics  will  “review”  the 
first  baseball  game  of  the  season.  Come  to 
think  of  it,  they’ll  have  to,  because  the  orches¬ 
tra  will  appear  in  full  panoply  and  play  for 
the  first  home  game  of  the  Blue  Sox. 

To  add  to  the  confusion,  would  be-sym- 
phony  ticket  purchasers  are  now  calling  the 
Blue  Sox  office  for  concert  reservations — per¬ 
haps  understandably  so  inasmuch  as  the  or¬ 
chestra’s  recent  concert  included  a  special 
arransement  of  “Take  Me  Out  to  The  Ball 
Game^’. 

But  it  all  makes  cents.  The  Abilene  Sym¬ 
phony  Guild  obtained  the  highly  coveted 
franchise  for  the  annual  sale  of  tickets  for 
Abilene’s  baseball  season.  A  baseball  season 
ticket  covering  70  games  sells  for  ^.50,  and 
the  Guild  will  receive  a  substantial  commis¬ 
sion  on  every  ticket  sold.  The  commissions 
will  be  applied  to  the  operating  costs  and 
educational  projects  of  the  Abilene  Sym¬ 
phony’s  1956-57  season. 


Public  Relations  and 
Promotion 

Atlanta  Symphony  and  Sacramento  Philhar¬ 
monic  each  title  a  page  of  the  printed  program 
“Future  Patrons  of  the  Orchestra.”  It  is  filled 
with  signatures  of  yoimgsters  who  have  made 
modest  contributions  to  the  orchestra. 

Birmingham  Symphony  Conductor  Arthur 
Bennett  Lipkin  invit^  Birmingham  Fire  Chief 
Hoyt  Ayres  to  be  his  personal  guest  at  a  re¬ 
cent  concert  in  which  the  orchestra  played 
Stravinsky’s  “Firebird  Suite”.  Pre-concert 
promotion  included  newspaper  pictures  in¬ 
volving  the  conductor,  fire  chief,  fire  engine 
and  the  concert  tickets. 

Buffalo  Philharmonic  printed  programs  in¬ 
clude  a  section  titled  “Off  Stage”  which  is  de¬ 
voted  to  merchandising  notes  on  the  products 
sold  by  advertisers  in  the  program. 

East  Texas  Symphony  (Tyler)  annoimced  its 
first  “pops”  concert  to  be  played  in  March 
in  the  November  printed  program  and  invited, 
audience  members  to  cast  votes  for  music  to 
be  included  by  filling  out  printed  slips  in  the 
program  and  leaving  them  with  the  ushers. 

New  Haven  Symphony  invites  audience 
members  to  request  advance  program  notes 
for  the  concerts  by  signing  a  request  slip  for 
the  purpose  printed  in  the  program.  Those 
persons  wishing  the  service  then  receive  the 
program  notes  by  mail  several  days  prior  to 
the  concerts. 

Oklahoma  City  Symphony  reserves  special 
rows  of  seats  at  concerts  for  professional  men 
expecting  calls  during  the  concerts. 

Greensboro  Orchestra,  N.  C.  appeared  on  a 
local  TV  program  in  November. 


Seattle  Women's  Symphony 
Composition  Contest 

The  Seattle  Womens  Symphony,  Rachel 
Welke,  Conductor,  sponsored  a  composition 
contest  within  the  last  year,  performing  the 
winning  composition  in  the  January  1956 
concert.  The  award  of  $100  was  presented  to 
Miss  Evanthia  Trembanis,  23,  graduate  stu¬ 
dent  in  the  School  of  Music  of  the  University 
of  Washington. 

The  contest  was  open  to  any  resident  of  the 
State  of  Washington  between  the  ages  of  20 
and  35.  The  work,  of  whatever  form  the  com¬ 
poser  chose,  could  be  from  10  to  30  minutes 
in  length,  and  was  to  be  composed  expressly 
for  the  instrumentation  of  the  Seattle  Womens 
Symphony  which  carries  strings,  two  each  of 
flutes,  oboes,  clarinets,  bassoons,  French  horns, 
trvur.pets  and  one  percussionist. 

The  orchestra  received  14  entries.  The 
judges — George  Frederick  McKay,  John  Ver- 
rall  and  Gerald  Kechley — chose  three  works 
from  which  the  winner  was  selected.  The 
orchestra  held  a  reading  session  of  these  three 
works,  attended  by  the  composers.  According 
to  Conductor  Welke,  “The  contestants,  after 
hearing  their  music  actually  played  by  an 
orchestra,  were  all  ready  to  start  revising,  and 
were  happy  with  the  final  decision.” 

On  the  subject  of  commissions  vs.  contests, 
Mrs.  Welke  has  the  following  to  say:  “We 
have  arrived  at  the  conclusion  that  for  the 
younger  composers  the  contest  is  fine,  but  for 
a  more  established  composer  it  is  a  much 
greater  honor  to  be  conunissioned.” 


THESE  SEEM  LIKE  GOOD  IDEAS 


Los  Angeles  Philharmonic  publishes  a  won¬ 
derfully  helpful  index  to  each  of  its  printed 
concert  programs. 

New  Haven  Symphony  publishes  the  follow¬ 
ing  bequest  announcement  and  form  in  each 
printed  program: 

“Music,  in  its  highest  form  as  exemplified  by 
the  New  Haven  Symphony  Orchestra,  has  its 
place  among  the  great  cultural  and  educa¬ 
tional  influences  of  New  Haven.  An  adequate 
endowment  fund  assures  permanency.  A 
suggested  form  of  Bequest. 

T  hereby  give  and  bequeath  to  the  New 
Haven  Symphony  Orcnestra,  Inc.,  or  its 
legal  successor,  for  its  Endowment  Fund 
the  sum  of  $  _ _ _ - . ’” 


Buffalo  Philharmonic  Film  Committee  pre¬ 
sents  a  series  of  cinema  classics  as  a  hind 
raising  plan.  Seven  musical  short  and  eight 
full  length  films  are  included  in  the  series. 
Tickets  are  sold  by  subscription  only — $5.00  or 
2  for  $9.00.  Symphony  season  ticket  holders 
may  buy  at  a  special  rate — $4.50,  or  2  tickets 
for  $8.00. 

Atlanta  Symphony  women  players  have  new 
concert  gowns  with  shorter  skirts — about  10 
inches  from  the  floor. 

Sacramento  Philharmonic  Chorus  of  144 
voices  presents  an  attractive  concert  appear¬ 
ance.  Men  wear  black.  Women  in  alternating 
groups  dressed  in  all  white,  and  all  black. 


VANCOUVER  SYMPHONY  published  following  financial  report  in  the  program: 


Subscription 

Concerts 

Children’s 
&  U.B.C. 
Concerts 

Pops  & 
Tour 
Concerts 

Total 

Cost  of  musicians  and  conductor’s 
pay  and  guest  artists . 

$69,500 

$10,750 

$19,000 

$  99,250 

Hall  rentals,  music,  travel,  cartage, 
tickets,  programs,  publicity — . 

$16,400 

$  1,400 

$  5,600 

$  23,400 

Management,  box  office,  bank 
interest  and  fund  raising  „  . . 

$13,100 

$  2,100 

$  3,900 

$  19400 

Total  estimated  cost  of  operating - 

$99,000 

$14,250 

$28,500 

$141,750 

Deduct  from  this,  revenue,  assiuning 
sold  out  houses  for  subscription 
concerts  and  average  attendance 
at  all  others  _ 

$59,250 

$  3,500 

$12,000 

$  74,750 

Resultant  difference  represents  the 
extent  to  which  the  Society  de¬ 
pends  upon  the  City  Government, 
our  Women’s  Committee  and  the 
community  as  a  whole _ 


$10,750  $16,500  $  67,000 


$39,750 
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Youth  Orchestra  Notes  College  and  College  Community  Orchestra  Notes 


Charleston,  W.  Va.  — The  Kanawha  Valley 
Youth  Orchestra,  under  the  direction  of  Al¬ 
fred  Moroni,  recently  assisted  two  civic  proj¬ 
ects.  The  orchestra  appeared  on  one  of  the 
programs  of  the  annuid,  week-long,  commu¬ 
nity  wide  Preaching  Mission,  and  gave  a  bene¬ 
fit  concert  for  the  Heart  Fund.  The  orchestra 
is  sponsored  and  financed  by  the  Womans’ 
Club  of  Charleston. 

Houston  Youth  Symphony — fall  program. 

Howard  F.  Webb,  Conductor 
Mendelssohn,  Overture  to  “Paulus”  Oratorio 
‘Beethoven,  Concerto  No.  1  for  piano  and  or¬ 
chestra 

Galla-Rini,  Accordion  Concerto 

Smetana,  Overture  to  “The  Bartered  Bride” 

‘Soloists  were  three  winners  of  the  Hous¬ 
ton  Youth  Symphony’s  annual  piano  con¬ 
certo  contest.  Elach  of  the  three  soloists,  ages 
12,  14  and  16,  played  one  movement  of  the 
concerto. 

Nashville  Youth  Orchestra,  Don  Cassell, 
Conductor,  has  a  full  schedule  for  the  spring 
months  including  the  following  engagements: 
a  tour  concert  to  be  played  in  Lebanon,  Tenn.; 
an  appearance  with  the  Nashville  Ssmiphony 
on  the  latter’s  March  subscription  series  con¬ 
cert;  and  the  youth  orchestra’s  own  annual 
spring  concert. 

Program  for  the  youth  orchestra’s  concert 
is: 

Valeri us-Kindler,  Three  17th  Century  Dutch 

Tunes 

Humperdinck,  Prelude  to  Hansel  and  Gretel 

Phillips,  Dance  Overture 

Barlow,  Sarabande 

Bizet,  L’Arlesienne  Suite,  No.  1 

Handel,  Water  Music  Suite,  2  movements. 

The  Pensacola  Youth  Orchestra  was  organ¬ 
ized  last  fall  by  the  Pensacola  Symphony  for 
the  purpose  of  providing  an  opportunity  for 
musical  growth  for  the  young  musicians  of 
the  area.  Membership  in  the  Youth  Orchestra 
is  by  auditicm,  and  is  open  to  young  musicians 
with  at  least  one  year  of  private  or  formal 
class  instruction  in  their  instrument.  Instru¬ 
ments  of  the  orchestra  are  limited  to  the  stan¬ 
dard  symphony  orchestra  grouping.  There  is 
no  membership  fee,  and  the  music  is  furnished 
by  the  Pensacola  Symphony.  Rehearsals  are 
held  Saturday  mornings  at  10  a.  m.  at  the 
Blount  Jr.  High  School. 

Mr.  John  B.  Eddy,  Associate  Conductor  of 
the  Symphony,  has  been  appointed  Director 
of  the  Youth  Orchestra.  Dr.  John  T.  Venet- 
tozzi.  Conductor  of  the  Symphony  and  its 
principal  players  assist  in  the  training  of  the 
youth  group. 

Roanoke,  Va.  The  Jimior  League  of  Roa¬ 
noke  has  apropriated  $1,000  for  the  purpose 
of  underwriting  costs  of  establishing  a  youth 
orchestra  in  Roanoke.  The  youth  group  will 
have  a  threefold  purpose: 

a)  Presentation  of  youth  concerts. 

b)  Extension  of  the  musical  program  of  the 
public  schools. 

c)  Serving  as  a  feeder  group  and  training 
medium  for  future  personnel  for  the 
Roanoke  Symphony. 

The  Youth  Orchestra  will  work  under  the 
direction  of  Gibson  Morrissey,  Conductor  of 
the  Roanoke  Symphony,  who  will  contribute 
his  services  to  the  new  youth  program.  Two 
assistants  drawn  from  the  music  faculty  of 
the  public  schools  will  work  with  string 
and  brass  sectional  groups.  Part  of  the  Junior 
League  appropriation  will  be  used  for  salaries 
for  the  assistant  conductors. 

Initial  auditions  for  the  Youth  Orchestra 
will  be  open  to  young  people  from  the  5th 
(Continued  on  Page  14) 


Oberlin  Conservatory  of  Music 

Oberlin  Conservatory  of  Music,  Ohio,  rec¬ 
ently  filed  a  complete  repertoire  list  of  all 
music  performed  during  the  1954-55  season  in 
approximately  160  concerts  and  recitals. 
Tabulations  are  as  follows: 

371  compositions  performed  by  pianists 
116  compositions  performed  by  organists 
177  compositions  performed  by  vocalists 
80  compositions  performed  by  solo  stringed 
instruments 

243  compositions  performed  by  instrumental 
and  choral  organizations. 

987  Total  number  compositions  performed. 

The  orchestral  compositions  included  the 
following: 

Bach.  J.  S. — Brandenburg  Concertos  Nos.,  2  and  5 
Brahms — Tragic  Overture.  Symphony  No.  3 
Britten — Variations  on  a  Theme  of  Frank  Bridge 
Copland — First  Symphony,  Billy  the  Kid 
Debussy — Afternoon  of  a  Faun 
Dukas — "La  Peri” 

Dvorak — Symphony  No.  4 

Mendelssohn-^oncerto  for  Violin  and  Orchestra 
Mills — Theme  and  Variations 

Mozart — Piano  Concerto  No.  17  (K4S3);  Concerto  for 
Flute  and  Harp 

Phillips — Dance  Overture  from  "Symphony  Con- 
certante” 

Prokofleff — Symphony  No.  5 
Schubert — Symphony  No.  8 
Schumann — Symphony  No.  3 
Sibelius — Symphony  No.  2 
Stravinsky — Firebird  Suite 
Tschaikowsky — Capriccio  Italien 
Vivaldi — Concerto  in  B  Minor  for  4  violins  and 
string  orchestra 
Wagner — Prelude  to  "Parsifal" 

Manchester  College  String  Symphony 

Manchester  Collie  String  Symphony,  In¬ 
diana,  under  the  director  of  Vernon  Stine- 
baugh,  will  present  its  10th  annual  Festival 
for  string  Students,  March  17,  1956.  High 
school  teachers  from  the  surroimding  area 
are  invited  to  recommend  stringed  instrument 
students  to  participate  in  the  Festival.  In 
1955,  nearly  a  hundred  yoimg  string  players 
from  20  high  schools  attended — some  coming 
from  a  distance  of  150  miles. 

Sectional  rehearsals  will  be  called  at  10:00 
A.  M.,  with  full  rehearsal  at  1:30.  At  8:00  P.  M., 
a  concert  will  be  presented  by  the  Manchester 
College  String  Symphony,  and  the  visiting 
high  school  musicians  will  join  with  the  col¬ 
lege  orchestra  in  the  playing  of  two  of  the 
concert  works. 

Mishel  Piastro,  Conductor  of  the  Longines 
Symphonette,  has  been  engaged  as  guest  con¬ 
ductor  for  the  Festival. 

University  of  Miami  Symphony 

University  of  Miami  Symphony  filed  the  fol¬ 
lowing  report  on  the  1954-55  season: 

Total  number  of  concerts  played — 9  pairs, 
18  concerts. 

Total  attendance — 39,893,  increase  of  3,399 
over  1953-54. 

Average  attendance  per  concert — 2,216. 
Ticket  sales  grossed  $63,040,  increase  of 
$4,934  over  1953-54. 

Largest  box  office  occurred  for  concerts  in 
which  the  following  artists  were  presented: 
Jan  Peerce,  Eileen  Farrell,  Francescatti, 
Stokowski. 

Following  American  works  were  performed: 
‘  The  Patriarchs,  Robert  Strassburg 
‘  Dance  Overture,  Paul  Creston 
Symphonic  Picture,  Porgy  and  Bess, 
George  Gershwin 
Souvenir  Ballet,  Samuel  Barber 
Works  by  Menotti 
‘  Premieres. 

Conductor:  John  Bitter 
Manager:  Marie  Volpe. 


University-Community  Symphony, 
Redlands,  California 

By  Alta  M.  Carvajal 

“The  pupils  in  my  orchestra  are  the  cream 
of  University  musicians.  They  play  the  clas¬ 
sics;  they  play  them  well.  Yet,  so  rarely  are 
their  concerts  heard  by  an  off  campus  audi¬ 
ence.  What  can  be  done  about  it?”  Thus 
mused  Edward  C.  Tritt,  professor  of  music 
education,  in  his  office  at  the  University  of 
Redlands  one  afternoon  six  years  ago. 

Redlands,  a  town  of  some  22,000  residents  in 
southern  California,  is  the  home  of  many  re¬ 
tired  business  and  professional  people.  Be¬ 
lieving  that  retired  musicians,  both  profes¬ 
sional  and  quasi-professional,  would  fiind  en¬ 
semble  playing  with  university  students  in¬ 
spiring  and  rewarding.  Professor  Tritt  con¬ 
ceived  the  idea  of  taking  the  campus  to  the 
community,  as  it  were.  Through  newspap^ 
and  circulars  he  invited  qualified  adiilt^^b 
strumentalists  in  the  town  and  surrounSBR 
communities  to  participate  in  a  university- 
community  instrumental  ensemble.  The  re¬ 
sponse  was  gratifying;  and  the  University- 
Community  Symphony  Orchestra  was  brought 
into  being. 

From  an  ensemble  of  40  university  students, 
the  re  -  organized  University  -  Community 
Symphony  Orchestra  expanded  to  90  musi¬ 
cians,  representing  a  well-balanced  symphony 
of  full  instrumentation.  The  enthusiasm  of 
the  adults  gave  inspiration  to  the  students, 
and  the  performances  gained  a  sensitivity  and 
maturity  not  possible  through  technical  skill 
alone. 

“We  have  members  who  formerly  were  as¬ 
sociated  with  the  Boston  Symphony,  North 
Carolina  State  Symphony,  Rochester  Phil¬ 
harmonic,  Minneapolis  Symphony,  and  Holly¬ 
wood  Studios  to  mention  only  a  few,”  said 
Professor  Tritt. 

With  his  re-organized  and  enlarged  en¬ 
semble,  Professor  Tritt  expanded  the  rej^^ 
toire  to  include  more  American  music  by 
temporary  composers.  Although  the  curri¬ 
culum  is  based  on  the  classics,  Redlands  has 
long  been  known  as  a  friend  of  the  contem¬ 
porary  American  composer;  and  at  least  one 
American  composer  is  represented  on  the 
majority  of  concerts  given  by  the  School  of 
Music. 

With  his  ensemble  including  adult  person¬ 
nel  representing  twelve  communities  within 
a  sixty-five  mile  radius,  he  found  neophyte 
composers  in  these  commimities  without  an 
outlet  for  their  creative  works.  These  p)eople 
were  given  help  and  encouragement  to  further 
develop  their  creative  skill. 

The  University-Commimity  Symphony 
Orchestra  has  given  a  total  of  nine  premiere 
performances  during  its  short  period  of  exist¬ 
ence.  Perhaps  the  most  outstanding  was  in  the 
spring  of  1955  when  in  conjunction  with  the 
Vine  Street  Musical  Workshop  of  Hollywood 
it  gave  the  premieres  of  “Mississippi  Suite,” 
by  Charles  K.  Hoag,  and  the  revised  “S3Tn- 
phony  No.  1”  by  Wayne  R.  Bohmstedt, 
fore  an  audience  of  1^. 

Again  on  April  21  these  two  ensembles  will 
join  in  an  Orchestra  Symposium,  playing  an 
entire  program  of  manuscript  orchestral 
works,  on  the  university  campus.  It  will  be 
repeated  in  Los  Angeles  on  April  22.  The 
works  to  be  played  were  selected  from  manu¬ 
scripts  submitted  by  composers  from  all  parts 
of  the  United  States  for  premiere  by  this 
Symposium. 


ATTEND  THE  CONVENTION 
Providence,  Rhode  Island 
June  14-16,  1956 


JAN. -FEB.,  1956 


Symphony  Women ’s  Associations 


Jackson  Symphony  League 
Activities  Report 

The  Jackson  Symphony  (Miss.)  Women’s 
League,  just  one  year  old  on  January  31,  1956, 
already  has  participated  in  many  phases  of 
the  work  of  its  orchestra.  The  Jackson  group 
also  has  been  experimenting  with  report  pro¬ 
cedures — along  the  lines  discussed  in  one  of 
the  Women’s  Association  sessions  at  the  1955 
ASOL  Convention.  The  following  comprehen¬ 
sive  report  on  the  first  year’s  work  was  ac¬ 
companied  by  a  brief,  but  detailed,  financial 
report  which  included  a  statement  of  audit 
by  a  certified  public  accountant. 


Recent  Profits 

Birmingham  Symphony  Women’s  Conunit- 
in  two  recent  money-raising  projects  real- 
l^^l  nearly  $20,000.  Sales  from  Christmas  dec- 

dtions  made  by  the  committee  totalled  $500. 
In  February,  a  fashion  show  was  presented 
which  starred  radio,  movie  and  TV  songstress 
Jane  Froman.  Ticket  sales  and  contributions 
totalled  $19,371 — the  biggest  box  office  sale  in 
the  orchestra’s  history. 

Akron  Symphony  Women’s  Committee  gave 
a  Viennese  Ball  from  which  approximately 
$1,700  was  realized. 

Charleston  Symphony  Women’s  Committee, 
W.  Va.,  carried  out  a  Mozart  theme  of  decora¬ 
tion  in  a  Viennese  drawing-room  at  their  an¬ 
nual  Ball  in  February.  Profits  approximated 
$1100. 

Columbus  Symphony  Women’s  Comm’ttee, 
Ohio,  made  over  $3,000  from  a  mailing  service 
which  included  addressing  and  posting  Christ¬ 
mas  cards  for  a  reasonable  donation  to  the 
fund. 

Evansville  Philharmonic  Women’s  Associa- 
presented  a  style  show — their  first — and 
ed  about  $1,200. 

Grand  Rapids  Symphony  Women’s  Conunit- 
tee  profited  nearly  $1200  from  a  “Symphony  in 
Fashion’’  style  show  last  fall.  These  funds  were 
used  to  help  sponsor  a  children’s  concert  for 
6,000  fifth  and  sixth  graders. 

Kalamazoo  Symphony  Women’s  Association 
hopes  to  realize  a  tidy  amount  from  the  Fash¬ 
ion  Show  and  Tea  it  is  sponsoring  in  March 
at  the  Civic  Auditorium.  Tickets  are  $1.00. 

Rhode  Lsland  Philharmonic  Women’s  Asso¬ 
ciation  presented  a  Symphony  Ball  in  Decem¬ 
ber.  Drawings  for  prizes  contributed  to  the 
occasion  included  an  all  expense,  one  week 
Nassau  trip  for  two;  case  of  French  wine; 
Magnum  of  champagne;  choice  of  3  L.  P. 
records. 

Wichita  Symphony  Women’s  Association 
made  a  profit  of  $2,550  on  their  1955-56  Vien¬ 
nese  Bedl. 

Wilmington  Symphony  Women’s  Committee 
has  been  actively  engaged  in  several  dollar 
producing  operations  this  season  including  a 
Dessert  Bridge  in  October.  During  Christmas 
week  they  negotiated  with  Blackstone,  the 
magician,  for  six  performances  in  the  Play¬ 
house  and  the  Symphony  Ball  will  be  held  in 
April.  Total  profits  from  all  three  projects 
will  be  approximately  $2,000. 

Lafayette  Symphony  Women’s  Committee 
sponsored  a  successful  Benefit  Bridge  in  No¬ 
vember,  using  the  profits  to  purchaSe  an  Eng¬ 
lish  horn  for  the  orchestra.  A  “Bonnet  Break¬ 
fast’’  is  on  the  agenda  for  February  with  an 
attendance  goal  of  1,000.  Present  membership 
of  the  committtee  is  760. 


ACTIVITIES  REPORT  OF  JACKSON  SYMPHONY 

LEAGUE  FOR  1955 

COMMITTEE 

No.  of  SL 
Members 
Portiei- 
patina 

Total  No. 
of  hours  by 
Member¬ 
ship 

PURPOSE 

RESULTS 

MEMBERSHIP 

IS 

"Countless” 

To  obtain  Charter  Mem¬ 
bers  for  Symphony  League 

239  members  at  first  meeting 

CONCERT  PREVIEW 

5 

5 

To  acquaint  all  interested 
in  Concert  Scores 

Conductor  Russell's  analysis  of  music 
and  composers  enthusiastically 
received 

PROGRAM 

10 

70 

To  design  and  compile 
concert  programs 

PUBLIC  RELATIONS 

15 

500 

To  integrate  all  media  for 
news  of  SL  activities 

Hundreds  of  news  items,  pictures, 
radio  and  telovision  interviews 

ORCHESTRA  MEMBERSHIP 
CAMPAIGN  COMMITTEE 

155 

Thousands 

To  sell  memberships  to 
concert  series 

Over  $10,000  worth  of  memberships 
sold  in  one  week  of  drive 

OFFICE 

60 

650 

To  do  all  office  work  of 

SL  and  of  Orchestra 
Association 

Included  all  typing  and  letters, 
addressing,  card  filing  and  music 
repairing  for  both  organizations 

JUNIOR  SYMPHONY 

10 

50 

To  help  put  to  use  the 
talents  of  young  musicians 

An  orchestra  of  68  members  from 
aU  over  the  state 

POPS  CONCERT 

100 

Thousands 

To  reach  a  new  audience 
in  an  informal  outdoor 
concort 

An  outstanding  succass  in  onter- 
tainmont  and  attendance.  About 

7000  in  the  audience 

PROGRAM  ADVERTISING 

15 

100 

To  secure  advertisements 
for  the  concert  programs 

More  advertising  was  sold  than 
ever  before 

HOSPITALITY 

50 

250 

To  handle  all  social 
evenb  of  SL 

This  committee  arranged  for  two 
luncheons,  an  after  concert  reception. 

NOMINATING 

4 

20  ' 

To  nominate  1956  SL 

Officers 

rehearsal,  and  many  entertainments 
for  guest  speakers 

PARLIAMENTARY 

3 

10 

To  obtain  chartor  of 
incorporation  for  SL 

Charter  obtained.  Constitution  and 
By-Laws  writtan  and  accaptad 

ORCHESTRA  PROMOTION 

20 

300 

To  handle  all  publicity 
for  concorts 

Complete  news  coverage  for  each 
concert  of  the  series 

TELEPHONE 

30 

150 

To  handle  all  telephoning 
to  SL  members 

Entire  membership  called  twice. 

Board  of  Directors  notified  of  meet¬ 
ing  each  month 

Women's  Association  Meetings 

Grand  Rapids  Women’s  Committee’s  Febru¬ 
ary  guest  speaker  was  Sherman  Van  Solkema, 
1952  winner  in  the  piano  division  of  Contest 
Concerts  sponsored  by  the  organization.  Mr. 
Solkema  is  a  teacher  of  Piano  and  Theory  at 
Calvin  College. 

Kalamazoo  Symphony  Women’s  Association 
will  present  musical  programs  including  a 
string  trio,  violin  and  vocal  solos  at  the  Feb¬ 
ruary  and  March  meetings.  Speakers  will  in¬ 
clude  Holon  Mathews,  composer. 

Knoxville  Symphony  Guild  presented  Mrs. 
Noble  Van  Ness,  Manager,  Nashville  Sym¬ 
phony,  as  guest  speaker  at  their  January 
meeting. 

Jackson  Symphony  League,  Miss.,  invited 
Mrs.  Fred  Lazarus  III,  board  member  of  the 
Cincinnati  Symphony,  to  be  their  guest 
speaker  in  February. 

Toledo  Orchestra  Women’s  Auxiliary  was 
entertained  by  Patricia  Doran,  solo  oboist,  at 
their  January  meeting  and  tea.  Three  guests 
were  featur^  in  the  February  program,  Jo¬ 
seph  Hawthorne,  Conductor;  Jack  Heller,  con- 
certmaster;  Seymour  Benstock,  cellist.  A  re¬ 
ception  followed. 

Wilmington  Symphony  Women’s  Committee 
during  the  season  will  have  had  four  Musical 
Teas,  combined  with  business  meetings,  draw¬ 
ing  an  attendance  of  over  100  at  each  one. 
Membership  is  on  the  increase  and  at  one 
strictly  social  and  informal  coffee  hour  held 
in  January,  snow  several  inches  deep  did  not 
discourage  some  150  members  from  attending. 
Mrs.  Helen  M.  Thompson,  League  Executive 
Secretary  will  be  the  guest  speaker  in  March. 


Contests,  Calendars  ond  Receptions 

Grand  Rapids  Women’s  Committee  held 
their  annual  West  Michigan  contest  for  young 
instrumentalists  in  January.  The  winners  will 
play  at  the  March  Symphony  Concert. 

Los  Angeles  Philharmonic  Women’s  Com¬ 
mittee  reports  the  results  of  a  composition 
competition  sponsored  last  year.  The  $1,000 
prize  winning  work  was  “Yerma,  Symphonic 
Portrait  of  a  Woman”,  composed  by  Ram,ro 
Cortes,  a  graduate  student  at  the  University 
of  Southern  California.  His  work  was  chosen 
from  more  than  100  manuscripts  submitted  by 
young  native  bom  American  Composers.  The 
work  was  premiered  by  the  Los  Angeles  Phil¬ 
harmonic  in  November. 

Muncie  Symphony  Women’s  League  which 
published  and  sold  an  annual  calendar  (Price 
— $1.00  each)  of  cultural  and  entertainment 
dates  for  that  area,  has  learned  via  the  trial 
and  error  method  several  things  which  might 
be  helpful  to  other  women’s  associations  an¬ 
ticipating  such  a  project.  Quote,  “It  should 
be  a  12-month  rather  than  9-month  calendar. 
If  the  summer  months  are  included  no  (me 
would  ever  get  out  of  the  habit  of  referring 
to  our  calendar.  But  it  should  be  a  Septem¬ 
ber  affair  .  .  .  We  believe  we  have  hit  on  a 
a  gcxxl  project  in  this  calendar.  Our  profit 
was  not  large,  but  for  the  first  attempt  of  this 
kind  it  was  encouraging.  The  Calendar  is 
really  a  (immunity  service  as  well  as  a  mon¬ 
eymaker,  because  Mimcie  has  no  central 
clearing  house  for  dates  .  .  .  When  oiu*  cal¬ 
endar  was  in  the  planning  stages,  several  or¬ 
ganizations  came  to  us  to  learn  of  slack  pe- 
ri<xls  in  the  winter  season  whm  it  might  be 
wise  for  them  to  schedule  their  big  events 
to  avoid  conflicts  with  other  groups  ...”  As 
(Continued  on  Page  14) 


PROGRAM  IVOTES 


The  Chattanooga  Symph<my  has  come  up 
with  a  most  intriguing  format  for  the  Nov. 
14th  concert  program  notes  this  season.  The 
notes  were  print^  in  the  center  pages  of  the 
program  and  are  herewith  reproduced  in  their 
entirety.  Conductor;  Julius  Hegyi.  Manager: 
Virginia  Carter. 


WOLFGANG  AMADEUS  MOZART 
1756  1791 


The  Program 

Mozart,  Symphony  No.  35  (Haffner). 
Mozart,  Concerto  No.  27,  piano  and  orch. 
Tschaikowsky,  Concerto  in  D  Major,  violin 
and  orch. 

Tschaikowsky,  Overture  Solennelle  “1812”. 


PROGRAM  NOTES 


Born  in  Salzburg — died  in  Vienna 

A  child  prodigy  in  composition,  on  the 
clavier  and  on  the  violin 

Mozart,  with  his  sister,  traveled  throughout 
Europe  as  yoimg  performers 

One  of  his  first  successful  operas  was  “La 
Finta  giariniera”  written  when  he  was  18 

Diu-ing  his  19th  year  he  wrote  5  violin 
concerti 

In  1782  Mozart  married  Constanze  Weber 

The  “Haffner”  Symphony,  dating  from  this 
year,  was  written  at  the  request  of  his 
father  to  celebrate  the  rising  to  nobility 
of  Sigmund  Haffner 

This  symphony  was  originally  a  serenade 
with  a  march  at  either  extremity  and  a 
minuet  before  and  after  the  andante 


Mozart  met  Haydn  for  the  first  time  in  1782; 
each  had  a  profoimd  effect  on  the  other 

The  B  flat  piano  concerto,  the  last  of  his  27 
piano  concerti,  was  written  during  the  last 
year  of  his  life 

The  Requiem,  also  dating  from  this  year, 
was  left  incomplete  upon  his  death. 

The  world  pays  special  homage  to  Mozart 
during  the  1955-1956  season  which  marks 
the  20()th  anniversary  of  his  birth 


Unrest  in  American  Colonies  paralleled  life 
of  Mozart 

American  Revolution 

French  Revolution 

George  Rogers  Clark  clearing  Kentucky 
frontier  at  time  Mozart  music  being  re¬ 
ceived  in  drawing  room  elegance  of 
Vienna 

Australia  settled  by  British 


PETER  ILYICH  TSCHAIKOWSKY 
1840 


1893 


Bom  in  Vothinsk,  Russia — Died  in  Moscow 

Tschaikowsky  professed  his  great  admiration  and  prefer¬ 
ence  for  die  music  of  Mozart 

A  prolific  composer  writing  in  almost  every  musical  form 

Also  a  prolific  letter  writer  and  his  published  correspon¬ 
dence  of  several  volumes  covers  a  wide  variety  of  subjects 
and  issues 

Conducted  a  series  of  concerts  at  the  opening  of  Carnegie 
Hall  in  New  York  in  1891  at  the  invitation  of  Walter 
Damrosch 

The  D  major  violin  concerto,  his  only  concerto  for  this 
instrument,  was  written  in  1878 

Also  of  this  year  is  the  opera  “Eugen  Oniegin” 

One  of  the  foremost  violinists  of  Tschaikowsky’s  day  was 
Leopold  Auer  to  whom  the  concerto  was  originally 
dedicated 

Auer  termed  it  unplayably  difficult  and  never  performed  it 
during  the  composer’s  lifetime 

The  Overture  Solonnelle  “1812”  was  written  for  the  con¬ 
secration  of  the  Saviour’s  Church  in  Moscow  in  1880 


•  Civil  War  in  America 

•  International  Workingmens  Assn.,  later  called  Commintern, 

dedicated  to  world  revolution,  started  by  Marx  in  Russia 

•  Alaska  sold  to  United  States  by  Russia 

•  Verdi  and  the  great  age  of  opera  in  Italy 

•  Franco-Prussian  War 

•  Czar  Alexander  II  assassinated 


OAKLAND  SYMPHONY  RECEIVES 
SIX  FINE  VIOLINS 

The  Oakland  Symphony  now  KNOWS 
there  is  a  Santa  Claus  who  has  musical  con¬ 
victions.  At  Christmas  time,  a  gentleman  who 
will  permit  himself  to  be  identified  only  as  a 
“business  man  and  a  collector  of  fine  instru¬ 
ments”  presented  the  orchestra  with  six  fine 
violins  including  instruments  of  18th  and  19th 
century  Ekiglish,  German  and  French  violin 
makers.  One  of  the  instruments  made  by 
George  Craska  (Kraska)  was  acquired  from 
the  famous  W.  E.  Hill  &  Sons  collection  in 
London. 


CONCERTS  AND  THE  PARKING 
PROBLEMS 

Cincinnati  Symphony  urges  audience  mem¬ 
bers  to  avoid  parking  problems  by  using 
“Symphony  Concert  Special  Busses”.  Bus 
schedules  are  published  in  the  printed  pro¬ 
gram  and  special  runs  have  been  arranged 
to  suburban  areas. 

Harrisburg  Symphony  program  carries  a 
back  page  bus  ad  —  “It  is  stylish  and  easy 
to  come  to  and  go  from  the  symphony  by 
bus”.  Direct  service  routes  are  listed  by 
number. 


Buffalo  Philharmonic.  1956-57  maintenance 
fimd  campaign  was  held  in  February,  1956. 
Workers  were  divided  into  many  divisions  in¬ 
cluded  the  down  town  division,  various  su¬ 
burban  divisions,  organizations  division,  etc. 
Four  report  luncheons  were  held — one  a  week 
—  in  downtown  restaurants.  During  each 
limcheon,  each  division  chairman  reported  on 
the  following:  quota  in  dollars  for  his  or  her 
division;  amount  raised  to  date;  percentage 
of  goal  reached;  comparison  of  results  with 
those  for  same  period  during  55-56  campaign. 
In  addition  to  campaign  reports  a  guest  speak¬ 
er  was  presented  at  each  luncheon. 
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Vancouver  Symphony 
Program  Notes 

The  Vancouver  Symphony  also  introduced 
the  inter  -  relationship  between  historical 
events  and  the  music  of  the  day  in  the  “Notes 
and  Conrmients”  section  of  the  Oct.  23  concert 
program.  Conductor:  Irwin  Hoffman;  Man¬ 
ager:  Robert  DeL.  Philips. 

The  Program: 

Sibelius,  Swan  of  Tuonela 
Schubert,  Symphony  No.  5 
Strauss,  Don  Juan 

Tschaikowsky,  Concerto  No.  1,  piano  and 
orchestra. 

The  Notes: 

“Contrast — In  Schubert’s  young  days,  Web¬ 
ster  published  his  dictionary  and  Ibsen  and 
Tolstoy  were  babes  in  arms;  Dr.  Hugh  Smith 
was  conducting  his  imsuccessful  crusade 
against  corsets;  the  British  parliament  recog¬ 
nized  the  workers’  right  to  collective  bargain- 
Ag;  the  Lucifer,  a  friction  match,  was  the 
^pular  wonder.  In  Tschaikowsky’s  youth, 
apain  abolished  slavery  in  Cuba;  Queen  Vic¬ 
toria  sampled  and  approved  the  first  ship¬ 
ment  from  Australia  of  frozen  meat; 
“Brothers  Karamazov”  was  published  in  serial 
form  in  Russia;  power  was  generated  from 
Niagara  Falls. 

In  Richard  Strauss’  and  Sibelii^’  day,  the 
Eiffel  Tower  was  completed;  a  girl  was  ar¬ 
rested  in  New  York  for  riding  a  horse  astride; 
Adolph  Hitler  was  born;  Charlie  Chaplin 
created  his  film  masterpieces.” 

1955-56  Performances  of 
Contemporary  Music 

1955-56  performances  of  contemporary 
music  have  included  among  others,  the  fol¬ 
lowing: 

Kalamazoo  Symphony,  Herman  Felber,  Cond. 
Symphony  No.  1,  Holon  Matthews. 

nolulu  Symphony,  George  Barati,  Cond. 
Louisville  Concerto,  Otto  Luening. 

Detroit  Symphony,  Pavil  Paray,  Cond. 

Dance  Variations  for  2  pianos  and  orchestra, 
Morton  Gould. 

Symphony  No.  3,  Roy  Harris. 

Atlanta  Symphony,  Henry  Sopkin,  Cond. 
Prelude  for  Orchestra,  Merwin  Crisman. 
Suite  for  Orchestra,  Elinor  Remick  Warren. 
Suite  Francaise,  Milhaud. 

Dow  Symphony,  Wilford  Crawford,  Cond. 

Symphonic  Movement,  Leon  Stein. 
Bremerton  Symphony,  Robert  B.  Anderson, 
Cond. 

Overture  to  School  for  Scandal,  Samuel 
Barber. 

Dallas  Symphony,  Walter  Hendl,  Cond. 
Concerto  for  Orchestra,  Bartok. 

Concerto  for  2  Pianos  and  Orchestra,  Bartok. 
Tulsa  Philharmonic,  H.  Arthur  Brown,  Cond. 

Concerto  for  Viola  and  Orchestra,  Bartok. 
Cedar  Rapids  Symphony,  Henry  Denecke, 
Cond. 

Cantata — Miracles  of  Faith,  Darius  Milhaud. 
Los  Angeles  Philharmonic,  Eduard  van  Bei- 
num,  Cond. 

Symphonic  Etude,  Hendrik  Andriessen. 
Philadelphia  Orchestra,  Eugene  Ormandy, 
Cond. 

Concerto  for  Violin,  Piano  and  Orchestra, 
Bohuslov  Martinu. 

Tri-City  Symphony,  Piero  Bellugi,  Gond. 

Concerto  for  Orchestra,  Bartok. 

Peninsula  Symphony,  Va.,  Cary  McMurran, 
Cond. 

The  Confederacy,  Richard  Bales. 


Scholarship  Projects 
Sponsored  By  Orchestras 

The  Florence  Civic  Symphony,  S.  C.,  a  mod¬ 
estly  financed  orchestra  operating  largely  on  a 
volimteer  program,  needs  additional  string 
players  and  the  community  needs  additional 
string  study  opportimities.  These  needs  along 
with  general  information  concerning  the  or¬ 
chestra  were  discussed  by  orchestra  represen¬ 
tatives  in  a  local  radio  program  last  fall.  Then 
came  The  Event — that  shining  surprise  that 
even  adults  secretly  dream  of  occasionally. 

A  business  man — new  to  the  community — 
heard  the  radio  program,  and  though  he  had 
had  no  previous  connection  with  the  orchestra 
and  had  not  even  been  requested  to  help,  he 
called  one  of  the  orchestra  officials  offering 
to  make  a  substantial  gift  to  the  orchestra  for 
“scholarship  purposes”,  and  the  Gladstone 
Scholarship  Fund  was  born. 

Seeking  a  way  to  use  the  money  so  it  would 
best  aid  the  orchestra,  the  following  plan  was 
developed.  The  fund  is  being  used  to  engage 
Mr.  John  Harrison,  violinst  of  Rock  Hill,  S.  C. 
to  come  to  Florence  each  week.  First  of  all, 
he  plays  with  the  orchestra  thereby  immedi¬ 
ately  strengthening  the  current  playing  per¬ 
sonnel.  Several  talented  string  players  from 
Florence  were  then  selected  for  scholarship 
awards  under  the  Gladstone  Fund,  and  they 
receive  private  lessons  from  Mr.  Harrison  each 
week.  A  group  of  beginning  string  students 
was  recruited  and  they  receive  and  pay  for 
class  lessons  each  week. 

The  orchestra  hopes  to  extend  the  scholar¬ 
ship  plan  so  as  to  augment  other  orchestra 
sections  and  music  study  opportunities  in 
succeeding  seasons. 

Kalamazoo  Symphony  is  offering  scholar¬ 
ships  for  local  study  for  persons  interested  in 
playing  in  the  string  sections  of  the  orchestra. 

Shreveport  Symphony  and  Centenary  Col¬ 
lege  offer  a  scholarship  for  a  stringed  instru¬ 
ment  player  for  the  1955-57  season.  The 
scholarship  will  cover  tuition,  board  and  room 
at  Centenary  College  and  opportunity  to  play 
in  the  ShrevepKjrt  Symphony. 

Wich'ta  Symphony  offers  a  scholarship  to 
students  through  its  Youth  Talent  Auditions. 
The  Auditions  are  open  to  senior  students  in 
Kansas  high  schools.  The  awards  cover  all 
general  tuition  and  private  lesson  costs  for  a 
period  of  one  year  for  a  Major  in  music  at 
either  Friends  University  or  the  University 
of  Wichita.  The  awards  represent  cash  values 
of  $400  each  and  must  be  used  during  the 
1956-57  season.  The  winners  may  also  be 
chosen  to  appear  as  soloist  in  the  spring  con¬ 
cert  of  the  Wichita  Youth  Symphony.  One 
award  will  be  given  to  a  vocalist,  and  one  to 
an  instrumentalist. 

*  *  *  * 

Scholarships — Awards — Competitions 

New  School  for  Social  Research,  66  West 
12th  St.,  New  York,  N.  Y.  Offers  scholarships 
for  string  and  wind  piayers.  Auditions  are 
held  Friday  evenings  6-9  p.  m. 

NATIONAL  FEDERATION  OF 
MUSIC  CLUBS 

*  Offers  the  Hinda  Honigman  Scholarship, 
cove;  ing  full  tuition  for  the  six  weeks  session 
of  the  Transylvania  Music  Camp,  Brevard,  N. 
C.,  to  a  student  of  band  or  orchestral  instru¬ 
ments  who  is  between  the  ages  of  12  and  20. 
Full  information  may  be  obtained  from  Mrs. 
G.  Ernest  Moore,  311  K  Edenton  Street,  Ral¬ 
eigh,  N.  C. 

•  Offers  a  three  year  scholarship  in  strings 
at  the  Peabody  Conservatory  of  Music,  Balti¬ 
more.  Scholarship  covers  the  three  years’  tui¬ 
tion  valued  at  $600  annually  plus  room  and 
board  expenses  for  the  initial  year.  Age  group 

(Continued  on  Page  14) 


Atlanta  Supervisor  of  High 
School  Music  Discusses 
"Our  Schools  and 
Our  Symphony" 

Anne  Grace  O’Callaghan,  Supervisor  of  High 
School  Music  in  the  Atlanta  Public  Schools 
recently  discussed  public  school  music  and 
symphony  orchestras  as  follows: 

“Time  was  when  school  music  and  sym¬ 
phonic  music  were  not  mentioned  in  the  same 
breath.  They  were  poles  apart.  Today,  in 
Atlanta  they  are  in  fact  inseparable.  Surely 
no  one  in  this  audience  is  unaware  that 
thousands  of  young  people  in  this  area  are 
seriously  studying  some  musical  instrument. 
And  many  are  excellent  performers.  Quite  a 
few  have  been  ‘good  enough’  to  play  in  the 
Atlanta  Symphony! 

A  regiilarly  organized  program  of  instru¬ 
mental  music  instruction  was  introduced  in 
the  Atlanta  schools  a  few  years  before  the 
birth  of  the  Atlanta  Symphony.  Well  trained 
instructors  insured  rapid  progress  for  a  while. 
But  eager  talented  youngsters  learned  rapidly, 
and  soon  it  was  apparent  that  class  instruction 
alone  could  not  meet  the  need  for  individual 
help  and  guidance.  There  were  not  in  the  city 
enough  private  teachers  for  any  of  the  or¬ 
chestral  instruments;  none  at  aU  for  some. 
Our  Symphony  has  brought  to  Atlanta  needed 
specialists,  making  it  possible  for  all  who  so 
desire  to  receive  excellent  private  instruction 
on  the  instrument  of  his  choice.  Again,  by 
working  together  the  schools  and  the  orchestra 
management  have  been  able  to  find  the  right 
people  for  hard-to-fill  vacancies  in  both 
organizations. 

Besides  the  thousands  of  children  who  are 
studying  .m  instrument,  other  thousands  are 
deepening  their  understanding  and  enjoyment 
of  all  music  through  planned  experiences  in 
singing  and  in  listening.  Through  its  series  of 
concerts  especially  designed  to  meet  the  de¬ 
veloping  interests  of  youth,  the  orchestra  has 
aided  immeasurably  our  efforts  to  make  the 
joy  and  power  of  music  a  reality  to  all  the 
cMldren  of  all  our  people. 

The  schools  belong  to  the  people.  So  does 
the  Symphony.  Both  need  and  deserve  the 
enthusiastic  support  of  the  whole  of  our 
rapidly  growing,  musical  community.” 

(Reprinted  from  program  of  the  Atlanta 
Symphony,  Nov.  22,  1955) 

Chattanooga  Symphony 
Promotion  by  Conductor 

Chattanooga  Symphony  reports  this  year 
reflect  general  optimism,  increased  sales  and 
contributions,  larger  audiences  and  effective 
coordinated  work  by  the  orchestra,  the  board, 
the  Womens  Guild,  conductor,  and  manager, 
Virginia  Carter.  The  association  attributes  a 
considerable  part  of  this  year’s  success  to  the 
salesmanship  and  educational  activities  of 
Conductor- violinist  Julius  Hegyi,  and  his 
pianist  wife,  Charlotte  Hegyi. 

Ck)nductor  Hegyi  as  a  speaker,  and/or  the 
Hegyi  piano-violin  team  as  performers,  made 
108  appearances  within  the  commimity  be¬ 
tween  the  first  of  September  and  the  15th  of 
January,  including  among  other  speaking 
and/or  performing  engagements,  appearances 
for  27  radio  and  TV  shows,  15  civic  clubs, 
45  schools,  colleges  and  universities. 


ATTEND  THE .  CONVENTION 
Providence,  Rhode  Island 
June  14-16,  1956 
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Arts  Council  Notes 


Community  Arts  Councils  throughout  the 
U.  S.  and  Canada  are  cordially  invited  to  af¬ 
filiate  with  the  League  as  associate  members. 
Dues — $10.00  per  year.  The  League  has  under¬ 
taken  to  develop  a  limited  service  program  for 
arts  councils  as  the  result  of  requests  made 
for  the  service  by  representatives  of  several 
arts  councils  who  attended  the  1955  League 
national  convention.  Arts  council  sessions  will 
be  held  during  the  1956  League  convention  in 
Providence,  R.  I.,  June  14-16.  Ralph  Burgard, 
Director  of  the  Winston-Salem  Arts  Council, 
is  chairman  of  the  arts  council  convention 
sessions. 

ARTS  FESTIVALS 

Several  arts  councils  have  requested  infor¬ 
mation  from  the  League  on  the  who-what- 
where-and-how-much  of  arts  festivals.  Also 
it’s  interesting  to  observe  that  annual  arts 
festivals  are  established  in  several  commu¬ 
nities  which  do  not,  as  yet,  possess  arts  coun¬ 
cils — as  in  the  case  of  Birmingham,  Ala.  Oc¬ 
casionally,  an  arts  festival  leads  to  the  later 
formation  of  an  arts  council. 

Arts  Festival  in  Birmingham,  Alabama 
Thirty  nine  civic,  educational  and  arts  or¬ 
ganizations  are  participating  in  the  Fifth 
Annual  Festival  of  Arts  in  Birmingham,  Ala¬ 
bama,  Jan.  27  -  Feb.  18,  1956.  Sponsors  of  the 
Festival  are  the  Birmingham  Civic  Symphony 
Assoc.,  Museum  of  Art,  Music,  Club,  Birming¬ 
ham  News  and  Birmingham  Post  Herald. 

A  total  of  nearly  40  arts  events  are  sched¬ 
uled  for  the  Festival  which,  this  year,  will 
spotlight  the  role  of  cotton  in  the  arts. 

The  following  is  a  sampling  of  the  events 
included  in  the  Festival: 

Art 

Rushton  Lectures 

Tour  of  artists  studios 

Arts  Association  party  for  children 

Exhibition  of  paintings  and  textile  designs. 

Ballet 

Civic  Ballet — demonstration  lecture 
Ballet  Theater  Performance 
Drama 

Town  cind  Gown  Civic  Theater  Perform¬ 
ances  of  “Best  Foot  Forward” 
Performances  of  ‘  Teahouse  of  the  August 
Moon” 

Exhibitions  -  Miscellaneous 
House  of  Cotton  -  Model  home  completely 
furnished  with  cotton  products 
Camellia  Exhibition 
Lectures 

Flower  arrangement 
Art  in  Religion 
Music 

Birmingham  Youth  Symphony  Concert 
Birmingham  Symphony  Concerts  for  Chil¬ 
dren 

Birmingham  Symphony  Concert  of  Religious 
Music 

Howard  College  A  Capella  Choir  Concert 
Birmingham  Southern  Choir  Concert 
Recitals 
Opera 

Civic  Opera  Program  of  “Operatic  Excerpts” 
Photography — Exhibition 
Pilgrimages 

Church  Pilgrimage  (To  churches  within  the 
area) 

Antique  Pilgrimage  (To  several  private 
homes  in  area) 

Social  Activities 
Beaux  Arts  Ball 

Symphony  of  Fashion  —  Grandiose  fashion 
show  presented  by  Birmingham  Sym¬ 
phony  as  annual  fund  raising  event. 


Many  awards  in  various  arts  fields  have 
been  developed  for  the  Festival.  Gala  presen¬ 
tations  are  made  during  the  Festival.  The 
Festival  Awards  include  10  awards  in  painting 
and  design  totaling  $4,000.00;  five  composition 
awards  in  music  totaling  $375.00;  4  awards  in 
play  writing  totaling  $200;  six  short  story  and 
poetry  awards  totaling  $300;  4  awards  totaling 
$200  for  backdrop  designs;  other  awards  in 
flower  arrangement,  architecture  and  displays. 

ARTS  COUNCIL  BROCHURES 

Winston-Salem  Arts  Council.  New  fund 
raising  brochure  uses  the  theme  “Under  One 
Roof.”  The  9  X  12  inch  sheet,  with  horizontal 
triple  fold,  contains  the  following  material: 

a)  Listing  of  member  groups 

b)  Listing  of  services  of  the  council,  and 
summary  statements  concerning  services 
of  member  groups 

c)  Request  for  financial  support 

Note:  The  Winston-Salem  Arts  Council  is 
the  fund  raising  agency  for  member  groups. 
In  addition  to  contributions  through  patron 
memberships  in  the  Council,  the  main  fund 
raising  is  handled  through  an  annual  presen¬ 
tation  of  the  Arts  Council  Follies. 

Community  Arts  of  Champaign  promotion 
brochure  is  a  9  x  12  inch  sheet  using  a  vertical 
triple  fold.  The  three  inside  sections  are 
titled  “Our  Aims”,  “Our  Past”,  “Our  Future”. 
Contributing  memberships  in  the  council  are 
promoted  in  the  brochure. 

Louisville  Fund.  1956  fund  raising  brochure 
is  a  handsome  8  x  10  inch,  12  page  booklet, 
profusely  illustrated  with  photos  of  member 
group  activities,  and  a  brief  summary  of  the 
work  of  each  member  group.  The  Fund  goal 
for  1956  is  $114,500.  Allocations  proposed  for 
member  groups  needing  maintenance  funds 


are  listed  as  follows: 

Art  Center  Association  $16,200 

Kentucky  Opera  Association  13,300 
Louisville  Orchestra  71.000 

Junior  Art  Gallery  10,700 

Children’s  Theatre  1,300 

Louisville  Dance  Council  1,900 

Alliance  Francaise  100 


Total  .  $114,500 


Note:  Organizations  which  are  members  of 
the  Louisville  Fund  but  do  not  participate  in 
the  maintenance  funds  include  the  Philhar¬ 
monic  Chorus,  Cinema  16,  Louisville  Little 
Theatre,  Neighborhood  Colleges  and  the 
Chamber  Music  Society. 

The  brochure  includes  a  request  for  con¬ 
tributions  to  the  Fund.  The  outside  back 
cover  lists  the  Louisville  Fund  Officers,  Board 
of  Directors  and  the  1956  Campaign  Commit¬ 
tee.  In  modest  type  at  the  very  end  of  this 
handsome  brochure  is  the  following  revealing 
statement:  “This  brochure  was  contributed 
by  a  Louisville  industry.” 

Arts  Council  brochures,  calendars  and  other 
mail.ng  pieces.  All  arts  coimcils  are  eager  to 
have  copies  of  these  materials.  If  all  arts 
councils  will  send  to  the  League  office  25 
copies  of  such  materials,  the  office  will  in  turn 
forward  them  to  all  councils  affiliated  with  the 
League.  Copies  of  brochures  and  calendars 
used  in  the  past  as  well  as  current  materials 
will  be  valuable  to  member  groups. 

Suggestion:  What  about  including  year 

dates  on  arts  council  brochures?  A  good 
many  are  dateless.  By  design,  or  by  inad¬ 
vertence? 


ATTEND  WESTERN  CONFERENCE 
Monterey  Peninsula 
July  13-15,  1956 


ARTS  COUNCIL  CURRENT 
ACTIVITIES 

Florence  Arts  Council,  S.  C. 

Special  promotion  of  the  arts  generally  and 
loc^  arts  groups  in  particular  is  a  cuiTent 
major  undertaking  of  the  Florence  council. 
The  council  has  arranged  for  an  “Arts  Coun¬ 
cil  Page”  in  each  Sunday  edition  of  the 
Florence  Morning  News,  and  soon  will  start 
presenting  a  13  week  series  of  TV  programs 
relating  to  activities  of  the  local  arts  groups. 

Manitoba  Arts  Council  in  Winnipeg  is  under 
consideration  and  study.  Advance  work  has 
been  going  on  for  about  a  year  through  steer¬ 
ing  committees,  interim  committees,  and  ex¬ 
tensive  work  by  the  Junior  League  of  Winni¬ 
peg. 

Seattle — Allied  Arts  of  Seattle  is  cooperat¬ 
ing  with  Seattle  and  Washington  State  com¬ 
mittees  and  officials  in  study  of  the  possibility 
of  developing  a  World  Fair  in  Seattle.  The 
arts  council  has  gone  on  record  as  supporting 
the  World  Fair  proposal  and  feels  it  h^^ 
possibility  for  tremendous  exp)ansion  of  in|(F 
est  and  activities  in  the  arts. 

Winston  Salem  Arts  Council  is  involved  in 
joint  planning  with  the  Chamber  of  Commerce 
and  the  United  Fund  for  a  new  building  to 
house  all  three  organizations  plus  the  activi¬ 
ties  of  many  of  the  arts  groups. 

The  present  housing  situation  for  the  three 
organizations  is  as  follows:  The  United  Fund 
offices  occupy  rented  space  in  a  bank  building 
and  the  available  space  is  inadequate  for  the 
organization’s  needs.  The  Arts  Council  is 
housed  in  a  remodeled  private  home — far 
from  adequate  for  the  needs  of  the  coimcil 
and  offering  only  limited  facilities  to  the 
member  arts  groups.  The  Chamber  of  Com¬ 
merce  is  housed  in  another  remodeled  private 
home,  and  though  present  space  is  adequate 
the  arrangement  will  not  permit  anticipated 
expansion  of  activities. 

The  present  plan  is  for  the  three  organiza¬ 
tions  to  jointly  conduct  a  limited  public  cam¬ 
paign  for  building  funds  next  May.  The  Dis¬ 
posed  building  would  provide  office  space^ 
the  three  groups,  meeting  and  rehearsal  roffi-.j 
and  a  500-600  seat  theatre.  Each  organization 
would  have  separate  quarters,  but  a  common 
lobby  and  parking  space. 

Vancouver  Arts  Council,  together  with  the 
Humanities  Association  and  the  University 
of  British  Columbia  sponsored  a  British  Co¬ 
lumbia  Writing  Conference  in  January,  bring¬ 
ing  together  M  people  interested  directly  or 
indirectly  in  creative  writing  produced  by 
people  in  British  Columbia. 

In  a  series  of  five  panel  discussions  they 
probed  the  general  theme  “How  Does  the 
W riter  Reach  His  Audience.”  Views  of  recog¬ 
nized  writers,  critics,  a  radio  director,  a  book¬ 
seller,  a  publisher  and  a  librarian  were  heard. 

Specific  plans  coming  out  of  the  conference 
include  the  establishment  of  a  literary  pe¬ 
riodical  in  Western  Canada;  resolution  of 
commendation  to  the  Canadian  Broadcasting 
Company  for  its  encouragement  of  cultural 
activity  in  Canadian  life;  procedure  for  re¬ 
questing  newspaper  editors  to  give  more  at¬ 
tention  to  both  the  quality  and  quantity  of 
their  book  reviews. 


Several  Workshop  Sessions  for  representa¬ 
tives  of  arts  councils  will  be  held  during  the 
League  National  Convention  in  Providence, 
R.  I.,  June  14-16.  One  session  covering  gen¬ 
eral  information  on  the  who-what-and-where 
of  arts  councils  will  be  presented  for  persons 
interested  in  examining  arts  council  plans 
now  in  operation.  A  somewhat  similar  sched¬ 
ule  is  being  developed  for  the  League  Western 
Conference— July  13-15,  Monterey  Peninsula, 
California. 
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League  Member  Orchestras'  Concert  Calendar 

February-March,  1956 

This  listing  includes  concerts  of  169  orchestras  having  filed  their  schedules  with  the  League  Office 


Date  Orchestra 
February 

1  Hartford  Symphony 
Cincinnati  Symphony 
National  Symphony 

1-2-5  Delaware  Valley  Philharmonic 

2  Atlanta  Symphony 
Muncie  Sympho^ 

Galveston  Civic  Orchestra 
Dallas  Symphony 

Peninsula  Orchestra,  Va. 

2-3  Los  Angeles  Philharmonic 
New  York  Philharmonic 


2-3-4  San  Francisco  Symphony 

2- 4  Cleveland  Orchestra 

3  Grand  Rapids  Symphony 
Buffalo  Philharmonic 
Florida  Symphony 

Chicago  Business  Men’s  Orch. 

3- 4  Boston  Symphony 

Florida  Symphony 
St.  Louis  Symphony 
^^^5  Pittsburgh  Symphony 

^^^4  Cincinnati  Symphony 
New  Haven  Symphony 
New  York  Philharmonic 

4  Haddonfield  Symphony,  N.  J. 

5  Dallas  Symphony 
Pasadena  Symphony 

Twin  City  Symphony,  Mich. 

Vancouver  Symphony,  B.  C. 
Springfield  Symphony,  O. 
University  of  Nevada  Symphony 
Lansing  Civic  Symphony 
Southeast  Iowa  Symphony 
Little  Orchestra  Society,  N.  Y. 

New  York  Philharmonic 
Little  Symphony,  Pittsfield 


Golden  Symphony,  Colo. 

5-7  Buffalo  Philharmonic 

6  Boston  Symphony 
Vancouver  Symphony 
Austin  Symphony 
Spokane  Symphony 

New  ^mphony  of  Kingston,  Ont. 
Civic  Orchestra  of  Chicago 

7  Fort  Wayne  Musical  Society 
Florida  Symphony 
Flint  Symphony 
Twin  City  Symphony,  Mich. 
Phoenix  Symphony 

Cincinnati  Symphony 
Jackson  Symphony,  Miss. 

Boston  Symtmony 
Oklahoma  City  Symphony 
Austin  Symphony 
Birmingham  Symphony 
Clinton  Hill  Symphony,  N.  Y. 
Chicago  Symphony 

7-8  Erie  Philharmonic 

8  Birmingham  Symphony 
Boston  Symphony 
National  Symphony 
Dayton  Philharmonic 

9  Kenosha  Symphony,  Wise. 
Winnipeg  Symphony 
Wichita  Symphony 
Boston  Symphony 
Chattanooga  Symphony 
Tucson  Symphony 

9-10  Los  Angeles  Philharmonic 
Chicago  Symphony 
9-10-11  San  Francisco  Symphony 

9- 10-12  New  York  Philharmonic 

10  Boston  Symphony 
Buffalo  Philnarmonic 

Pittsburgh  Symphony 

10- 11  Cincinnati  Symphony 

11  Westchester  Symphony,  N.  Y. 
Waterloo  Symphony,  Iowa 
Detroit  Symphony 

Boston  Symphony 
Vancouver  Symphony 
Hartford  Little  Symphony- 

New  Haven  Symphony 
Connecticut  Symphony 
New  York  Philharmonic 
National  Symphony 

Chicago  Symphony 

11- 12  St.  Louis  Symphony 

12  North  Side  Symphony,  Chicago 
Tri-CiW  Symphony,  Iowa 
Pekin  Symphony,  Ill. 

Amsterdam  Little  Symphony,  N.  Y. 


Conductor 


Assisting  Artists 


Fritz  Mahler 
Thor  Johnson 
Howara  Mitchell 
Henry  Kerr  Williams 
Henry  Sopkin 
Robert  Hargreaves 
Paul  E.  Bergan 
Walter  Hendl 

Cary  McMurran 
Alfred  Wallenstein 
Dimitri  Mitropoulos 


Enrique  Jorda 

George  Szell 
Desire  Defauw 
Willis  Page 
Frank  Miller 
Herbert  Zipper 
Charles  Munch 
Frank  Miller 
Vladimir  Golschmann 
Eduard  van  Beinum, 
guest 

William  H.  Albers 
Harry  Berman 
Andre  Kostelanetr 
Don  Razey 
Walter  Hendl 
Richard  Lert 
Harold  Newton 

Irwin  Hoffman 
Evan  Whallon 
Wm.  Keith  Macey 
Romeo  Tata 
Richard  Morse 
Thomas  Scheiman 

Dimitri  Mitropoulos 
Jan  Stocklinski 


Thomas  Facey 
Josef  Krips 
Charles  Munch 
Irwin  Hoffman 
Ezra  Rachlin 
Harold  Paul  Whelan 
Graham  George 
John  Weicher 
wor  Buketoff 
Frank  Miller 
Raymond  Gerkowski 
Harold  Newton 
Leslie  Hodge 

Thor  Johnson 
Theodore  Russell 
Charles  Munch 
Guy  Fraser  Harrison 
Ezra  Rachlin 
Arthur  Bennett  Lipkin 
Henry  Fusner 
George  Schick 

James  Sample 
Arthur  Bennett  Lipkin 
Charles  Munch 
Howard  Mitchell 
Paul  Katz 
Harold  Newton 
Walter  Kaufmann 
James  Robertson 
Charles  Munch 
Julius  Hegyi 
Frederic  Salazs 

William  Steinberg,  guest 
Karl  Bohm,  guest 
Enrique  Jorda 
Dimitri  Mitropoulos 
Charles  Munch 
Willis  Page 

Karl  Kritz 

Pierre  Monteux,  guest 
Milton  Forstat 
Mathys  Abas 
Valter  Poole 

Charles  Munch 
Irwin  Hoffman 
Fritz  Mahler 

Harry  Berman 
John  Pennington 
Wilfrid  Pelletier 
Howard  Mitchell 

George  Schick 

Vladimir  Golschmann 
Milton  Preves 
Piero  Bellugi 
Paul  T.  Wagner 
Otto  A.  Miller,  Jr. 


Suzanne  Danco,  Soprano 
Young  People’s  Concert 
Claudio  Arrau,  Pianist 
Orlando  Otey,  Pianist 
Ballett  Theatre 

Orchestral— Children’s  Concert 
Orchestral 

Gyorgy  Sandor,  Pianist; 

Mozart-Bartok  Special 
Orchestral 

Rudolf  Serkin,  Pianist 

Michael  Rabin,  Violinist— World  premier 
“Medea’s  Meditation  &  Dance  of  Venge¬ 
ance’’ 

David  Abel,  Violinist; 

Samuel  Lipman,  Pianist 
Pierre  Fournier,  Cellist 
Monique  de  la  Bruchollerie,  Pianist 
Kem-Hammerstein  Concert 
Youth  Concert 

Everett  Zlatoff-Mirsky,  Violinist 
Orchestral 

Leonard  Rose,  Cellist 
Leonard  Pennario,  Pianist 

Luboshutz  &  Nemenoff,  Duo-pianists 
“Pop”  Concert— The  Angelaires,  Harp  Quintet 
Young  People’s  Concert 
John  Browning,  Pianist 
Youth  Concert 

North  Texas  State  College  Chorus 
Richard  Hale,  Narrator 
Marlene  Shepard  Ledet,  Harpist 
Carol  Davidson,  Flutist 
Isaac  Stem,  Violinist 
Orchestral 

Lincoln  Memorial  Concert 
Mary  Godell,  Pianist 
Solo  Flutist  of  Marine  Band 
Children’s  Concert  combined  with  CBS-TV 
program  “Let’s  Take  a  Trip” 

John  Browning,  Pianist 
Jay  Rosenfeld,  Violinist;  Jan  Stocklinski, 
Violinist;  Malcolm  Knott,  Cond.  for  “Con¬ 
certo  for  Two  Violins” 

Henry  Bell,  Jr. 

Wilhelm  Backhaus,  Pianist 
At  Springfield,  Mass. 

At  Port  Albemi,  B.  C. 

Orchestral 
Arthur  Biehl 

Joyce  &  Carolyn  Gundy,  Violinists 
Orchestral 
Orchestral 
Youth  Concert 
Ted  Vosburgh,  Tenor 
Young  People’s  Concert 
Norma  Townsend  &  Paul  Deaver,  Duo- 
pianists 

Young  People’s  Concert 
Joy  Allen,  Pianists 
At  New  London,  Conn. 

Witold  Malcuzynski,  Pianist 
Student  Concert 
Young  People’s  Concerts 
All-Mozart  Program 
Young  People’s  Concert— 

George  Kuyper,  Narrator 
Gilbert  Reese,  Cellist 
Michael  Rabin,  Violinist 
At  New  York 
Nathan  Milstein,  Violinist 
Young  People’s  Concert 
All-American  Night,  Richard  Cass,  Pianist 
Orchestral 
Youth  Concert 
At  Philadelphia,  Pa. 

John  Carter,  Pianist 
Frederic  Balazs,  Violinist; 

Ann  Balazs,  Accompanist 
Orchestral 
Orchestral 

Rudolf  Serkin,  Pianist 
Jascha  Heifetz,  Violinist 
At  Brooklyn,  N.  Y. 

“Pop”  Concert  Sc  Dance,  Dodia  Felden, 
Cellist;  Squire  Haskin,  Pianist 
Nicanor  Zabaleta,  Harpist 
Orchestral 
Youth  Concert 
“Pops”  Concert 

Young  People’s  Concert,  Arthur  Cooper, 
Percussionist 
At  New  York 

“Pop”  Concert,  Viennese  Night 
Young  People’s  Concert, 

Odell  Shepard,  Narrator 
Young  People’s  Concert 
Youth  Concert 
Young  People’s  Concert 

“Pops”  Concert,  Maria  Tallchief,  Andre 
Eglevsky,  Dancers 
Jorge  Bolet,  Pianist; 

All-Gershwin  Program 
Leonard  and  Warren,  Baritone 
Orchestral 

Family  Folk  Music  Concert 
Douglas  Marsh,  Cellist 
Orchwtral 


(Continued  on  Page  12) 


IT'S  BEING  DONE 

Abilene  Symphony  is  using  a  unique  pub¬ 
licity  scheme.  A  huge  street  map  of  the  city 
and  surrounding  trade  area  with  front  page 
publicity  for  the  orchestra  is  being  circulated, 
compliments  of  the  Abilene  Symphony  Asso¬ 
ciation. 

Amherst  Symphony  maintains  an  “Orches¬ 
tra  Rehearsal  Bulletin  Board”.  It  is  actually 
a  bulletin  board  on  which  is  posted  all  kinds 
of  information  and  news  concerning  the  Am¬ 
herst  and  other  orchestras  including  the 
League  Newsletter,  news  clippings  of  orches¬ 
tra  significance,  copies  of  programs  from  other 
orchestras,  etc.  The  bulletin  board  is  a  popu¬ 
lar  gathering  place  for  Amherst  Symphony 
musicians  before  and  after  rehearsals,  during 
intermissions,  etc. 

Atlanta — The  Atlanta  Symphony’s  music  li¬ 
brary  was  foimded  by  the  Junior  League  of 
Atlanta  and  is  maintained  by  a  generous  an¬ 
nual  gift  from  the  League. 

Austin  Junior  Chamber  of  Commerce  is 
sponsoring  a  community  service  whereby 
Austin  Symphony  concert  tickets  held  by 
persons  not  able  to  attend  a  given  concert 
may  be  issued  to  persons  in  the  area  who 
otherwise  could  not  afford  to  go.  The  Junior 
Chamber  also  is  sponsoring  previews  of  Austin 
Symphony  concerts  through  the  work  of  the 
Jaycee’s  Fine  Arts  Committee. 

Cedar  Rapids  Symphony  has  formed  a  Civic 
Orchestra,  affording  an  opportunity  for  musi¬ 
cians  of  all  ages  to  improve  sight  reading  and 
to  become  accustomed  to  the  discipline  of 
ensemble  playing.  The  Civic  Orchestra  al¬ 
ready  has  proven  to  be  a  source  for  additional 
personnel  for  the  Cedar  Rapids  Symphony. 

Oak  Ridge  Symphony  has  been  asked  to 
record  “Overture  for  the  Dedication  of  a 
Nuclear  Reactor”  for  the  Information  Center 
in  Cairo,  Egypt.  The  overture  was  composed 
by  Professor  Arthur  Roberts  of  the  physics 
department  of  the  University  of  Rochester. 
An  Egyptian  student  heard  a  performance  of 
the  work  given  last  March  by  the  Oak  Ridge 
Symphony  and  recommended  it  for  broadcast 
in  Cairo. 

Santa  Fe  Sinfonietta  and  the  Albuquerque 
Symphony  who  share  the  same  conductor — 
Hans  Lange — will  join  forces  for  a  concert  in 
March.  With  William  Primrose  as  soloist,  the 
concert  will  be  presented  in  the  home  cities 
of  both  groups — Santa  Fe  and  Albuquerque. 

L’Ecole  Monteux  conducting  classes  under 
Pierre  Monteux  will  feature  study  of  opera 
this  summer.  The  classes  will  be  presented 
from  July  15  to  August  15  at  Hancock,  Maine. 
Full  information  may  be  obtained  from  Dr. 
Joseph  Barone,  Bryn  Mawr,  Pennsylvania. 

National  Federation  of  Music  Clubs  are  pre¬ 
senting  their  second  annual  “Parade  of  Amer¬ 
ican  Music”  during  February,  in  which  clubs 
will  present  and  sponsor  concerts  and  recitals 
highlighting  the  work  of  American  composers. 

The  All-American  Chorus,  organized  for  the 
purpose  of  undertaking  a  European  tour  in 
cooperation  with  the  U.  S.  State  Department, 
is  open  to  capable  singers  of  all  ages.  Full 
information  may  be  obtained  from  James 
Allan  Dash,  Conductor,  325  North  Charles 
Street,  Baltimore  1,  Maryland. 

Music  Educators  National  Conference  will 
hold  the  1956  biennial  convention  in  St.  Louis, 
April  13-18,  1956.  Headquarters — Kiel  Audi¬ 
torium. 


CONDUCTOR  -  ARRANGER 

available  currently  or  1956-57  season  as 
ouest  conductor  or  permanent  post. 

Experienced  All  Media 

Write  TM  10S 

AMERICAN  SYMPHONY  ORCHESTRA  LEAGUE 
P.  O.  Box  164  Ckorleston,  W.  Vo. 
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CONCERT  CALENDAR— 


Madison  Civic  Symphony 
Elgin  Civic  Symphony,  III. 

12- 14  Columbus  Symphony,  Ga. 

Honolulu  Symphony 

1 3  Dallas  Symphony 
Abilene  Symphony 
Vancouver  Symphony 
Corpus  Christ!  Sym^ony 
Wichita  Falls  Sympnony,  Tex. 

13- 15  Florida  Symphony 

14  Rhode  Island  Philharmonic 
Springfield  Symphony,  III. 

Florida  Symphony 
Boston  Sym^ony 
Philadelphia  Orchestra 

Oak  Parlt-River  Forest  Sym.,  Ill. 
Cleveland  Orchestra 
Wichita  Symphony 

15  National  Symphony 
Dayton  Philharmonic 
Florida  Symphony 

15- 16  Louisville  Philharmonic 

16  Detroit  Symphony 

16- 17-18  San  Francisco  Symphony 

16- 17-19  New  York  Philharmonic 

17  Greater  Pensacola  Symphony 
All-University  Sym., 

Rochester,  N.  Y. 

Connecticut  Symphony 
Springfield  Symphony,  O. 

Florida  Symphony 
Hartford  Symphony 

17  Buffalo  Philharmonic 

17- 18  Cincinnati  Symphony 

St.  Louis  Symphony 
17-18-19  Boston  Symphony 

17- 19  Pittsburgh  Symphony 

18  New  York  Philharmonic 

18- 19  Waukesha  Symphony,  Wise. 

19  Kalamazoo  Symphony 
Dallas  Symphony 

Vancouver  Symphony 
Sioux  City  Symphony 
Norfolk  Symphony 
Grande  Ronde  Symphony,  Ore. 
Edmonton  Symphony,  Alberta 
Cincinnati  Symphony 
Des  Moines  Symphony 
Oneonta  Community  Sym.,  N.  Y. 
Evanston  Civic  Symphony,  Ill. 

19- 20  Cedar  Rapids  Symphony 

19  Orpheum  Symphony,  N.  Y.  C. 

University  of  Nevada  Symphony 

19- 21  Buffalo  Philharmonic 

20  Roanoke  Symphony 
Norfolk  Sympnony 
Plainfield  Symphony,  N.  J. 
Vancouver  Symphony 
Austin  Symphony 
Mobile  Symphony 

20- 21  Jacksonville  Symphony,  Fla. 

21  New  Haven  Symphony 
Nashville  Symphony 
Cincinnati  Symphony 
Boston  Symphony 
Quincy  Symphony,  Mass. 

21  New  Brunswick  Symphony,  N.  J. 
Philadelphia  Orchestra 
^cksonville  Symphony 

22  Tampa  Philharmonic 
Cincinnati  Symphony 
National  Symphony 
St.  Louis  Symphony 

22- 23-24  Vancouver  Symphons’ 

23  Detroit  Symphony 
Winnipeg  Symphony 
Cincinnati  ^mphony 
Iowa  State  College  Orch. 

Dallas  Symphony 

23- 24  Los  Angeles  Philharmonic 

New  York  Philharmonic 

23- 24-2.5  San  Francisco  Symphony 

24  Buffalo  Philharmonic 

24  Cincinnati  Symphony 
Pittsburgh  Symphony 
Oklahoma  City  Symphony 
Duluth  Symphony 

24- 25  Florida  West  Coast  Symphony 

Boston  Synujhony 

25  Cincinnati  Symphony 
Oberlin  Orchestra,  O. 

25- 26  New  York  Philharmonic 

26  Kalamazoo  Jr.  Symphony 
Amherst  Symphony,  N.  Y. 
Lafayette  Symphony,  Ind. 
Cincinnati  Symphony 
Pittsburgh  Symphony 
Atlanta  Symphony 

Detroit  Symphony 

Inglewood  Symphony,  Cal. 


(Continued  from  Page 
Conductor 
Walter  Heermann 
Douglas  Steensland 

Robert  M.  Barr 
George  Barati 
Walter  Hendl 
Walter  Charles 
Irwin  Hoffman 
Jacques  Singer 
Emo  Daniel 
Frank  Miller 
Francis  Madeira 
Harry  Farbman 
Frank  Miller 
Charles  Munch 
Eugene  Oimandy 
Milton  Preves 
George  Szell 
James  Robertson 
Howard  Mitchell 
Paul  Katz 
Frank  Miller 
Robert  Whitney 
Paul  Paray 
Enrique  Jorda 
Dimitri  Mitropoulos 


John  Venetozzi 

Ward  Woodbury 
Jonel  Perlea 
Evan  Whallon 
Frank  Miller 
Fritz  Mahler 

Willis  Page 

Thor  Johnson 

Vladimir  Golschmann 
Charles  Munch 
William  Steinl>erg 
Franco  Autori 
Milton  Weber 
Herman  Felber 
Sir  Thomas  Beecham, 
guest 

Irwin  Hoffman 
Leo  Kucinski 
Edgar  Schenkmaii 
C.  Robert  Groth 
Lee  Hepner 
Thor  Johnson 
Frank  Noyes 
John  Worley 
Irwin  Fischer 
Henry  Denecke 
T assos  Prassopoulos 

Wm.  Keith  Macey 
Josef  Krips 
Gibson  Morrissey 
Edgar  Schenkman 
Arthur  Christmann 
Irwin  Hoffman 
Ezra  Rachlin 
Edvard  Fendler 
James  C.  Pfohl 
Frank  Brieff 
Guy  Taylor 
Thor  Johnson 
Charles  Munch 
Armand  Vorce 
Max  Pecker 
Eugene  Oimandy 
James  C.  Pfohl 
Lyman  Wiltse 
Thor  Johnson 
Howard  Mitchell 
Vladimir  Golschmann 
Jean  De  Rimanoezy 
Paul  Paray 
Walter  Kaufmann 
Thor  Johnson 
Alvin  !(.  Edgar 
Sir  Thomas  Beecham, 
guest 

Alfred  Wallenstein 

Dimitri  Mitropoulos 
Enrique  Jorda 
^ef  Krips 
Thor  Johnson 
William  Steinberg 
Guy  Fraser  Harrison 
Hermann  Herz 
Alexander  Bloch 
Charles  Munch 
Thor  Johnson 
Wallingford  Riegger, 
guest 

Dimitri  Mitropoulos 
Julius  Stulberg 
Harold  P.  Krull,  guest 
Thomas  E.  Wilson 
Thor  Johnson 
William  Steinberg 
Henry  Sopkin 
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As.rMring  Artists 

Commemorating  Mozart’s  Bicentennial 
Mary  Silliman,  S^rano; 

George  Hove,  Baritone 
Children’s  Concerts 
Margaret  Harshaw,  Soprano 
Zino  Francescatti,  Violinist 
Orchestral 
At  Victoria,  B.  C. 

Andres  Segovia,  Guitarist 
Monte  Hill  Davis,  Pianist 
Jorge  Bolet,  Pianist 
Szymon  Goldbe^,  Violinist 
Mary  Patton,  Pianist 
Youth  Concerts 
At  Cambridge,  Mass. 

At  Harrisburg,  Pa. 

Orchestral 

At  N.  Y.,  Leon  Fleisher,  Pianist 
Public  School  Concerts 
Gregor  Piatigorsky,  Cellist 
Jeanne  Mitchell,  Violinist 
Educational  Concert 
Eugene  Istomin,  Pianist 
Budapest  String  Quartet 
Isaac  Stem,  V’iolinist 
Witold  Malcuzynski,  Pianist; 

Laszio  Varga,  Cellist 
Owen  Sellers,  Cellist 

Barbara  F.  Hill,  Pianist 
Mendelssohn’s  “Elijah” 

Youth  Concerts 
Youth  Concerts 
Jose  Limon  Dance  Company; 

featuring  Pauline  Koner 
“Pop”  Concert,  Helen  Roberts,  Soprano; 

Richard  Walker,  Baritone 
Lois  Marshall,  Soprano; 

Nicola  Moscona,  Bass-baritone 
Lukas  Foss,  Pianist 
Orchestral 

Rudolf  Serkin,  Pianist 
Ventsislav  Yankoff,  Pianist 
“Die  Fledermaus”  with  Opera  Guild 
Youth  Concert;  Orchestral 

Orchestral 

Alexander  Brailowsky,  Pianist 
Julian  Olevsky,  Violinist 
Youth  Concert 

Robert  Groth,  Violinist;  Lynn  Bishop,  Cond. 
Nicanor  Zabaleta,  Harpist 
At  Richmond,  Ind. 

Gloria  Lane,  Mezzo-soprano 
Mozart’s  “Symphonic  Concertante” 

Family  Concert 

Coe  College  Choir;  Dieman-Bennett  Dancers 
Myron  Rosenblum,  Violinist; 

Sophie  Ginn,  Soprano 
Lincoln  Memorial  Concert 
Orchestral 

Mozart’s  “Requiem” 

Leonid  Hanibro,  Pianist 
Mary  Lou  Wesley,  Pianist 
At  New  Westminster,  B.  C. 

Lisa  Della  Casa,  Soprano 
Azalea  Trail  Festival 
Andres  S^ovia,  Guitarist 
Wilhelm  Backhaus,  Pianist 
Gregor  Piatigorsky,  Cellist 
At  Clayton,  Mo. 

Orchestral 
Orchestral 
Henrietta  de  Pass 
At  New  York 
Jr.  High  Concert 
Leonard  Rose,  Cellist 
At  Lawrence,  Kan. 

Norman  Dello  Joio,  Composer-pianist 
At  Waterloo,  Iowa 
Children’s  Concerts 
Yehudi  Menuhin,  Violinist 
Ricardo  Odnoposoff,  Violinist 
At  Topeka,  Kan. 

“Pop’*^  Concert 

Orchestral 

Berlioz  “Damnation  of  Faust”; 

Roger  Wagner  Chorale 
Orchestral 

Ventsislav  Yankoff,  Pianist 
“The  Bartered  Bride” 

At  St.  Joseph,  Mo. 

Yehudi  Menuhin,  Violinist 
Claudio  Arrau,  Pianist 
Natalie  Jenne,  Pianist 
Jane  Hullinger,  Soprano 
Orchestral 
At  Wichita,  Kan. 


Emil  Danenbery,  Pianist 
Isaac  Stem,  Violinist 
Orchestral 
Orchestral 

Ida  Hartman,  Pianist 
At  Fort  Worth,  Tex. 

Joint  Concert  with  Jr.  Sym. 

Eamily  Concert— “Jazz  vs.  the  Classics”; 
Alec  Templeton,  Pianist 
Valter  Poole  Family  Concert,  Norman  Carol,  Violinist, 

German-American  Singing  Societies 
Ernst  Gebert  Russian  Program, 

Concertmaster  Alexander  Murray 

(Continued  on  Page  13) 


Wichita  Symphony 
Ticket  Sale  Campaign 
Organization 

The  Wichita  Symphony,  Alan  Watrous, 
Mgr.,  has  maintained  high  and  steadily  in¬ 
creasing  ticket  sales  for  many  years.  1955-56 
sales  were  over  4,600.  Following  reference  to 
the  sales  record  in  a  Time  Magazine  (Jan.  23) 
article,  the  League  office  has  received  many 
requests  from  orchestras  for  details  on  the 
Wichita  Symphony’s  ticket  sale  campaign  or¬ 
ganization. 

The  plan  will  be  reviewed  in  detail  at  the 
League  National  Convention  in  Providence, 
June  14-16,  cind  at  the  Western  Conference  in 
California,  July  13-15.  Following  are  a  few 
highlights  of  the  Wichita  Symphony’s  organi¬ 
zation  plan  for  the  1956-57  ticket  sales  cam¬ 
paign  to  be  held  February  25  -  March  9,  1956. 

1.  Women  Power:  The  Wichita  Symphony 
Womens’  Association  handles  the  ticket  saje. 
In  the  current  campaign  for  sale  of  ticketaU& 
the  1953-57  seetson,  350  women  will  woi^^ 
an  integral  part  of  the  campetign  structure  and 
organization.  Moral:  If  you  want  to  sell  lots 
cf  tickets,  find  lots  of  women  to  sell  them! 

2.  Advance  Preparation:  Ticket  campaign 
work  is  a  year-round  job.  The  carefully  pre¬ 
pared  and  written  out  time  schedule  for  the 
Wichita  Symphony’s  1956-57  ticket  sale  cam¬ 
paign  starts  with  entries  for  last  September. 
The  following  are  a  few  of  the  items  in  this 
time  schedule: 

Sept.  1953  Clean  up  sales  for  1955-56  season. 

Start  typing  renewal  cards  for  56-57  sales. 
Oct.  Line  up  division  chairmen  for  56-57 
campaign. 

Nov.  First  meeting  with  division  chairmen. 
Instruct  chairmen  to  get  their  captains  and 
workers. 

Dec.  First  meeting  of  division  chairmen  with 
their  captains. 

Begin  preparation  of  workers  materials  and 
kits. 

Jan.  1957  Start  campaign  publicity. 

Complete  preparation  of  workers  materal^. 
Complete  arrangements  for  campaign  Kick¬ 
off.  Coffee. 

Feb.  Set  entire  machinery  in  motion. 

SELL  TICKETS. 

Mar.  Complete  ticket  campaign. 

Moral:  If  you  want  a  high  ticket  sale,  plan 
for  it  and  then  do  the  necessary  work. 

3.  Organization:  Campaign  headquarters 
ere  at  the  symphony  office  which  is  on  the 
first  floor  in  a  down  town  location.  A  general 
cha.'rman  heads  up  the  entire  campaign  and  is 
assisted  by  a  co-chairman. 

9  division  chairmen  obtain  50  captains. 

50  captains  obtain  50  teams,  usually  of  from 
5  to  10  workers  each. 

Size  of  teams  for  56-57  campaign  are  as 
follows: 

4  teams  of  9  workers 
11  teams  of  8  workers 
20  teams  of  7  workers 
8  teams  of  6  workers 
6  teams  of  5  workers  or  less 
Moral:  Successful  campaign  organization 
for  a  large  ticket  sale  requires  a  close-knit 
organization  with  a  strong  chain  of  command 
and  responsibility. 

4.  Promotion  and  Publicity:  Must  be  well 
integrated,  planned  and  directed  to  reach  peo¬ 
ple  who  are  potential  ticket  purchasers.  In 
Wichita,  that  is  assumed  to  be  everyone  who 
lives  in  the  area.  This  year,  one  of  the  pro¬ 
motion  schemes  to  be  used  during  campaign 
week  are  paper  place  mats,  cleverly  designed 
to  advertise  the  1956-57  season.  Restaurants 
and  hotels  will  use  38,000  of  the  mats  during 
campaign  week. 
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Trends  in  Sales,  Fund 
Campaigns  and  Audiences 
Generally  Upward 

Generally  speaking,  among  community  or¬ 
chestras,  ticket  sales,  contributions  and  audi¬ 
ence  size  apparently  are  on  the  upward  trend 
for  1955-56.  The  League  office  does  not  yet 
have  reports  from  the  major  orchestras  for 
this  season. 

True,  there  are  a  few  spots  in  which  the 
reports  are  not  so  optimistic.  For  instance,  the 
Kankakee  Symphony  (Ill.)  suspended  opera¬ 
tions  this  season  because  of  lack  of  sufficient 
financial  support.  The  Green  Bay  Symphonette 
reported  sales  slightly  down  but  attributed  it 
to  the  fact  the  campaign  got  off  to  a  late  start 
this  year,  and  a  few  other  orchestras  have  re¬ 
quested  help  from  the  League  on  techniques 
for  bolstering  sagging  sales. 

These  spots,  when  compared  to  the  number 
of  orchestras  reporting  substantial  1955-56 
i^^ases  in  ticket  sales,  concert  attendance 
^^Hontributions  are  definitely  in  the  minor- 
irrTTie  following  are  a  few  specific  examples 
cf  tills  year’s  increases: 

Sioux  City  Symphony — Season  ticket  sales 
increase  of  100  tickets  over  1954-55. 
Winston-Salem  Symphony — Season  ticket  sale 
increase  of  over  100%  this  year. 

Sacramento  Philharmonic — Playing  to  near 
capacity  houses  for  the  first  time, 
diattanooga  Symphony — Reports  audience 
increasing  for  each  successive  concert. 
Tucson  Symphony — Reports  audiences  of 
2,500  this  year,  and  receipt  of  a  S10,000 
bequest  to  the  endowment  fund  of  the 
orchestra. 

Tri-City  Symphony  (Davenport,  Moline, 
Rock  Island),  reports  sales  of  4,000  season 
tickets  this  year. 

Evansville  Philharmonic — Reports  sale  of  2  500 
season  tickets  this  year  as  compared  to  sales 
of  700  a  few  years  ago. 

analyzing  orchestra  reports  and  activities 
season,  the  same  old  conclusions  are 
in^ntable:  When  the  orchestra  is  doing  good 
work  musically,  when  the  administrative, 
management,  promotion,  board  work  and 
womens  association  work  are  handled  effec¬ 
tively — an  orchestra  enjoys  success.  When  one 
or  more  of  these  factors  is  missing,  the  going 
usually  is  pretty  rough. 


Campaign  Ideas 

Winston-Salem  Symphony’s  Kick-Off  event 
for  the  1955-56  ticket  sale  campaign  was  a 
Simday  afternoon  picnic  to  which  campaign 
workers  and  their  families  were  invited.  Ev¬ 
eryone  brought  his  own  basket  of  food,  and 
the  orchestra  association  served  coffee  and 
soft  drinks. 

The  campaign  workers  were  organized  as 
follows: 

Womens  Division 

6  division  chairmen 
64  captains 

225  workers 

7  office  workers 

Mens  Division — 5  division  chairmen 

Campa'gn  Results — highest  sale  in  the  his¬ 
tory  of  the  orchestra,  increase  of  more  than 
100%  over  1954-55  sales. 


Winnepeg  Symphony  held  its  1955-56  Sym¬ 
phony  Week  and  campaign  in  early  fall.  First 
meeting  of  the  campaign  steering  committees 
was  held  in  July,  but  the  committee  recom¬ 
mends  starting  work  in  May  this  year. 


CONCERT  CALENDAR— 

Date  Orchestra 

West- Suburban  Symphony,  Ill. 
26-27  Wichita  Symphony 
26-29  Charleston  Symphony,  W.  Va. 
27  El  Paso  Symphony 
Dallas  Symphony 
Cincinnati  Symphony 
Little  Orchestra  Society 

27  Jamestown  Symphony,  N.  Y. 


27-28  Phoenix  Symphony 

28  Knoxville  Symphony 
Charlotte  Symphony 

SprinEHeld  Symphony,  Mass. 
Honolulu  Symphony 
Cincinnati  Symphony 
Boston  Symphony 
Atlanta  Symphony 
Ft.  Lauderdale  Symphony 
Chicago  Symphony 
Tucson  Symphony 

29  Columbus  Symphony,  O. 
Cincinnati  Symphony 
Toledo  Orchestra 

National  Symphony 

March 

1  Cincinnati  Symphony 
Detroit  Symphony 

1-2  Los  Angeles  Philharmonic 
New  York  Philharmonic 
Chicago  Symphony 

1- 3  Cleveland  Orchestra 

2  Quincy  Symphony. 

Buffalo  Philharmonic 

Honolulu  Symphony 
Cincinnati  Symphony 

2- 3  Boston  Symphony 

Florida  Symphony 
Waukesha  Symphony 
2-4  Pittsburgh  Symphony 


(Continued  from  Page 

Conductor 
Irwin  Fischer 
James  Robertson 
Geoffrey  Hobday 
Orlando  Barera 
Walter  Hendl 
Thor  Johnson 
Thomas  Scherman 

Harry  Peters 


Leslie  Hodge 
David  Van  vactor 
James  C.  Pfohl 

Robert  Staffanson 
George  Barati 
Thor  Johnson 
Charles  Munch 
Henry  Sopkin 
Vasilios  Priakos 
Fritz  Reiner 
Frederic  Balazs 
Claude  Monteux 
Thor  Johnson 
Joseph  Hawthorne 

Howard  Mitchell 

Thor  Johnson 
Paul  Paray 
Alfred  Wallenstein 
Bruno  Walter 
Fritz  Reiner 
George  Szell 
George  Irwin 


George  Barati 
Thor  Johnson 
Charles  Munch 
Frank  Miller 
Milton  Weber 
William  Steinberg 


3  Cincinnati  Symphony 
Wilkinsburg  Civic  Sym.,  Pa. 
Connecticut  Symphony 
Plainfield  Symphony,  N.  J. 

New  York  Philharmonic 

4  Toledo  Orchestra 
Vancouver  Symphony 
Greensboro  Symphony,  N.  C. 
Elkhart  Symphony 

Community  Symphony,  Chicago 
Pekin  Symphony,  III. 

Ft.  Collins  Civic  Symphony 

Golden  Symphony 
New  York  Philharmonic 
4-6  Buffalo  Philharmonic 
.5  Beaumont  Symphony 
Cincinnati  Symphony 
Evansville  Philharmonic 

6  Cincinnati  Svmphony 
Cleveland  Orchestra 
Boston  Symphony 
New  York  Philharmonic 

Albany  Symphony 

7  Hartford  Symphony 
Huntsville  Civic  Orchestra 
Westchester  Symphony,  N.  Y. 

Cincinnati  Symphony 
Columbus  Symphony 
Birmingham  Symphony 

7- 8-9  Delaware  Valley  Philharmonic 

8  Birmingham  Symphony 
Detroit  Symphony 

Town  of  Babylon  Symphony 
Cincinnati  Symphony 
Altoona  Symphony 
Peninsula  Orchestra.  Va. 

8  New  Symphony  of  Kingston,  Ont. 

8-9  Los  Angeles  Philharmonic 
8-10  Cleveland  Orchestra 

8- 9-10  San  Francisco  Symphony 
8-9-11  New  York  Philharmonic 


9  Grand  Rapids  Symphony 
Cincinnati  Symphony 
Queens  Symphony 
9-10  Boston  Symphony 

1 0  Cincinnati  Symphony 
Vancouver  Symphony 
New  York  Philharmonic 

Scandinavian  Symphony,  Detroit 

11  Sioux  City  Symphony 
Regina  Symphony,  Sask. 

Detroit  Symphony 

Independence  Symphony 
Cleveland  Philharmonic 
Wichita  Symphony 
11-13  Honolulu  Symphony 

1 2  Bangor  Symphony 


Thor  Johnson 
Eugene  Reichenfeld 
John  Pennington 
Arthur  Christman 
Andre  Kostelantez 
Joseph  Hawthorne 
Irwin  Hoffman 
George  W.  Dickieson 
Sigmund  Gaska 

1  eon  Stein 
Harry  G.  Langley 
Will  Schwartz 

Thomas  Facey 
Bruno  Walter 
Josef  Krips 
Jay  Dietzer 
Thor  Johnson 
Minas  Christian 
Thor  Johnson 
George  Szell 
Charfe  Munch 
Dimitri  Mitropoulos 

Edgar  Curtis 
Fritz  Mahler 
Arthur  M.  Fraser 
Milton  Forstat 

Thor  Johnson 
Claude  Monteux 
Arthur  Bennett  Lipkin 
Henry  Kerr  Williams 
Arthur  Bennett  Lipkin 
Paul  Paray 
Christos  Vrionides 
Thor  Johnson 
Donald  Johanos 
Cary  McMurran 
Graham  George 

Alfred  Wallenstein 
George  Szell 
Enrique  Jorda 
Bnino  Walter 


Desire  Defauw 
Thor  Johnson 
David  Katz 
Charles  Munch 
Thor  Johnson 
Irwin  Hoffman 
Wilfrid  Pelletier 

Henri  Nosco 
Leo  Kucinski 
J.  W.  Thomicraft 
Valter  Poole 

Franklyn  Weddle 
F.  Karl  Grossman 
James  Robertson 
George  Barati 
A.  Stanley  Cayting 
(Continued  on  Page 
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Assuring  Artists 
Rex  Barnes,  Baritone 
"Cosi  Fan  Tutte" 

Orchestral 

Jacob  Lateiner,  Pianist 
VVilhelm  Backhaus,  Pianist 
At  Kilgore,  Tex. 

Judith  Jaimes,  Pianist;  Tony  Miranda,  Hom- 
ist;  Ming  Lee  Tcherepnin,  Narrator 
Ruth  Munson  &  Margaret  Vach,  Duo- 
pianists;  George  Dawson,  Narrator;  Poems 
by  Ogden  Nash 
Alexander  Brailowsky,  Pianist 
National  Ballet  of  Canada 
Herta  Glaz,  Mezzo-soprano; 

Queens  College  Choir 
First  Chair  Players 
Honolulu  Community  Chorus 
At  Ruston,  La. 

At  Providence,  R.  1. 

Grant  Johannesen,  Pianist 

Orchestral 

Orchestral 

Helen  Summers,  Organist 
Jennie  Tourel,  Mezzo-soprano 
At  Alexandria,  La. 

Jack  Heller,  Violinist; 

Seymour  Benstock,  Cellist 
Yehudi  Menuhin,  Violinist 

At  Lake  Charles,  La. 

Orchestral 

Wilhelm  Backhaus,  Pianist 

Mozart  Festival;  Myra  Hess,  Pianist 

Jascha  Heifetz,  Violinist 

Maria  Stader 

Helen  Snow,  Soprano; 

Richard  Sokatch,  Pianist 
“Pop”  Concert, 

Alfred  Frankenstein,  Narrator 
Children’s  Concert 
At  Lafayette,  La. 

Orchestral 

Alexander  Schneider,  Violinist 
“Die  Fledermaus”;  Waukesha  Opera  Guild 
Frances  Yeend,  Soprano;  Beatrice  Krebs. 
Contralto;  David  Garen,  Tenor;  Nicola 
Moscona,  Bassist;  Tbe  Mendelssohn  Choir 
At  New  Orleans,  La. 

Julian  Meyers,  Tenor 
Youth  Concert 
Young  People’s  Concert 
AII-Tchaikovsky  Program 
Jr.  Concert 

Seymour  Lipkin,  Pianist 
George  Toenes,  Clarinetist 
Robert  Hamilton,  Pianist 

(Preceded  by  Children’s  Concert) 

Ce'cil  Leeson,  Saxophonist 
Combined  Choral  &  Orchestral  Concert 
Winner  of  First  Annual  Young  Artists 
Competition 
Penka  Lamar 
Myra  Hess,  Pianist 
Ariur  Rubenstein,  Pianist 
Michael  Rabin,  Violinist 
At  Vicksburg,  Miss. 

Gloria  Lane 
At  Greenwood,  Miss. 

At  Oberlin,  O. 

At  Cambridge,  Mass. 

Yehudi  Menuhin,  Violinist; 

Pension  Fund  Benefit  Concert 
Nathan  Gordon,  Violist 
Teresa  Stich-Randall,  Soprano 
Community  Chorus 
Brahm’s  German  Requiem; 

Marjorie  McCIung,  Soprano 
At  Memphis,  Tenn. 

Nathan  Milstein,  Violinist 
Y’oung  People’s  Concerts 
Orchestral 

State  Audition  Winner 

Mozart’s  “Requiem”;  Rackham  Sym.  Choir 
Orchestral 

At  Cam  Girardeau,  Mo. 

“Pops”  Concert,  Jographia  Pappas,  Soprano 
Richard  Bales,  Cond.  for  second  half 
Audrey  Famel,  Soprano;  Jan  Simons,  Bari¬ 
tone;  Brahams’  ‘‘Requiem” 

Nathan  Milstein,  Violinist 
.Anshel  Brusilow,  Violinist 
Tossy  Spivakovsky,  Violinist 
Irmgard  Seefried,  Soprano;  Jennie  Tourel, 
Mezzo-soprano;  Leopold  Simoneau,  Tenor; 
William  Warfield.  Baritone;  Westminster 
Choir 

Contest  Winners 
At  Decatur,  Ill. 

Joan  Field,  Violinist 
Orchestral 

At  Terre  Haute,  Ind. 

“Pop”  Concert,  Hungarian  Night 
Young  People’s  Concert; 

William  Warfield,  Baritone 
Aksel  Schiotz,  Danish  Singer 
Jacques  Abram,  Pianist 
Orchestral 

Family  Concert;  Edwin  Biltcliffe,  Pianist; 

Lutnia  Singing  Society 
Dean  Sanders,  Pianist 
losef  Gingold,  Violinist 
Youth  Concert 
Zlatko  Balokovic,  Violinist 
Polly  Thomas  Ballet 

14) 
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WOMEN'S  ASSOCIATIONS— 

(Continued  from  Page  7) 
for  physical  make-up,  the  pages  flip  backward 
and  it  was  observed  that  the  rings  should  be 
large  enough  to  permit  easy  turning. 

The  League  also  has  developed  a  rather 
effective  and  economical  way  of  coloring  chil¬ 
dren’s  pre-concert  brochures.  Several  League 
“coloring  bees”  have  been  created  and  the 
women  color  the  brochure  covers  while  lis¬ 
tening  to  the  Saturday  afternoon  opera,  etc. 

London  Civic  Symphony  Women’s  Commit¬ 
tee,  Ont  now  issues  a  News  Bulletin,  “Up  the 
Scale”,  to  keep  members  who  are  imable  to 
regularly  attend  meetings  informed  of  what 
took  place  beside  offering  simdry  bits  of  in¬ 
formation  relating  to  their  Symphony  activi¬ 
ties. 

Detroit  Symphony  Women’s  Association 
staged  a  formal  reception  honoring  their  con¬ 
ductor  and  his  wife,  Mr.  and  Mrs.  Paul  Paray, 
last  fall  to  which  more  than  2,000  guests  were 
invited.  Entertainment,  refreshments  and 
printed  invitations  were  contributed.  This 
event  was  held  in  the  Great  Hall  and  the  Ri¬ 
vera  Court  of  the  Detroit  Institute  of  Arts 
which  the  Association  decorated  in  an  elabor¬ 
ate  Parisian  decor.  Special  exhibits  of  the 
Institute  were  kept  open  to  the  guests. 

San  Jose  Symphony  Women’s  Auxiliary 
honored  their  musical  director,  Sandor  Salgo 
and  his  wife,  with  a  reception  at  the  home 
of  Mr.  and  Mrs.  George  Langlois.  Over  300 
people  attended.  A  trio  from  the  Symphony 
furnished  music  and  Evelyn  McGrath  stimu¬ 
lated  interest  in  the  Symphony  by  giving  a 
short  talk. 


YOUTH  ORCHESTRAS— 

(Continued  from  Page  6) 
grade  through  high  school.  Rehearsals  will 
be  held  during  non-school  hours  and  no 
charges  will  be  made  to  the  young  musicians 
for  participation  in  the  project. 

Sioux  City  Youth  Symphony.  The  Youth 
Symphony  was  formed  just  a  year  ago  imder 
the  auspices  and  through  the  support  of  the 
Junior  League  of  Sioux  City.  In  March,  the 
Youth  Symphony  will  play  with  the  Sioux 
City  Symphony  in  one  of  the  latter’s  sub¬ 
scription  series  concerts,  under  the  direction 
of  Leo  Kucinski. 

Vancouver,  Can.  The  Jimior  Symphony  of 
Vancouver  and  the  Vancouver  Symphony  are 
two  separate  corporations  though  there  is  an 
exchange  of  directors  on  each  board.  In  a 
recent  printed  concert  program,  the  Van¬ 
couver  Symphony  commented  as  follows  on 
the  work  of  the  Junior  Symphony.  "...  We 
believe  that  nothing  could  be  more  valuable 
to  our  own  Orchestra  than  the  cultivation  of 
musical  youngsters,  either  for  the  Orchestra 
itself,  or  for  enhancing  our  audience.  It  is 
interesting  that  in  a  survey  of  concert  audi¬ 
ences  made  in  America  recently,  it  was  es¬ 
tablished  that  the  great  majority  of  members 
of  an  audience  consists  of  people  who  have 
at  some  time  played,  or  still  do  play,  an  in¬ 
strument.” 


SCHOLARSHIP  PROJECTS— 

(Continued  from  Page  9) 
eligible  is  16  to  25.  Contact  local  federated 
music  club,  or  The  National  Federation,  445 
West  23rd  St.,  New  York,  N.  Y. 

•  Offers  four  awards  totaling  $500  in  the  14th 
annual  Young  Composers  Contest.  Composi¬ 
tions  included  in  the  contest  this  year  are  a 
sonata  or  comparable  work  for  solo  wind  or 
string  instrument  with  piano,  or  for  any  com¬ 
bination  of  three  to  five  orchestral  instru¬ 
ments  of  which  the  piano  may  be  one;  and  a 
choral  work.  Age  group  eligible  is  18  to  26. 


CONCERT  CALENDAR— 


Date  OrcheHra 

Dallas  Symphony 

12- 13  Jacksonville  Symphony,  Fla. 

13  Ft.  Wayne  Philharmonic 
Harrisburg  Symphony 
Odessa  Symphony,  Tex. 

New  Haven  Symphony 
Waukesha  Symphony 
Brockton  Symphony,  Mass. 
Lancaster  Symphony 
Boston  Symphony 
Atlanta  Symphony 

13- 14  Phoenix  Symphony 

Erie  Philharmonic 

14  Pontiac  Symphony,  Mich. 
Topeka  Civic  Symphony 

Sueens  S^phony 
ayton  Philharmonic 
14-15  Louisville  Philharmonic 
15  St.  Louis  Philharmonic 
Detroit  Symphony 
15-16  Los  Angeles  Philharmonic 
New  York  Philharmonic 
15-17  Cleveland  Orchestra 
15-16-17  San  Francisco  Symphony 
16-17  Florida  West  Coast  Symphony 
Boston  Symphony 
16-18-20  Buffalo  Philharmonic 
17  Oak  Ridge  Symphony 


Cinciimati  Symphony 
Hartford  Little  Symphony 

17  New  York  Philharmonic 

17- 18  St.  Louis  Symphony 

18  Pasadena  Symidiony 

Twin  City  Symphony,  Mich. 
Vancouver  Symphony 

Norfolk  Symphony 
Cincinnati  Symphony 
Edmonton  Symphony 
Springfield  Symphony,  O. 
Green  Bay  Symphonette,  Wise. 
New  York  Philharmonic 
Golden  Symphony 
Wilminrton  Symphony 
Rhode  Island  Phdharmonic 

18- 19  Wichita  Symphony 

19  El  Paso  Symphony 
Kalamazoo  Symphony 
Norfolk  Symphony- 
Boston  Symphony 
Abilene  Symphony 
Cedar  Rapids  Symphony 
Austin  Symphony 
Peoria  Symphony 

20  Akron  Symphony 
Rhode  Island  Symphony 
Flint  Symphony 
Charlotte  Symphony 
Waterloo  Symphony 
Honolulu  Little  Symphony 
York  Symphony 

Nashville  Symphony- 
Boston  Symphony 
Austin  Symphony 
20-21  Cincinnati  Symphony 

2 1  Birmingham  Symphony- 
Boston  Symphony 
National  Symphony 

22  Detroit  Symphony 
Winnip^  Symphony 
Boston  Symphony 
Mtmcie  Symphony 
Dayton  Philharmonic 

22- 24  Cleveland  Orchestra 

San  Francisco  Symphony 

23  Honolulu  Little  Symphony 
Boston  Symphony 

Santa  Fe  Sinfonietta  & 
Albuquerque  Symphony 

23- 24  Cincinnati  Symphony 

Florida  Symphony 
St.  Louis  Symphony 

24  Honolulu  Little  Symphony 
Boston  Symphony 
Pittsburgh  Symphony 


25  Dallas  Symphony 
Atlanta  Symphony 

Madison  Civic  Symphony- 
Port  Washington  Symphony 
25-27  Charleston  Symphony,  W.  Va. 
Buffalo  Philharmonic 

26  Chattanooga  Symphony 
Snokane  Philharmonic 

27  Knoxville  Symphony 
Springfield  Symphony,  Mass. 
Cincirmati  Symphony 
Jackson  Symphony,  Miss. 

Saginaw  Sympnony 
Boston  Symphony 
East  Texas  Symphony 
Ft.  Lauderdale  Symphony 

28  National  Symphony 
Wilkinsburg  Civic  Symphony 

28- 29  Los  Angles  Philharmonic 

29  Tampa  Philharmonic 

29- 31  Cincinnati  Symphony 

Boston  Symphony 
Cleveland  Orchestra 
31  Atlanta  Symphony 
31-1  San  Francisco  Symphony 


(Continued  from  Page  13) 


Conductor 
Walter  Hendl 
James  C.  Pfohl 

^or  Buketoff 
Edwin  McArthur 
Walter  Mantani 
Frank  Brieff 
Milton  Weber 
Moshe  Paranov 
Louis  Vyner 
Charles  Munch 
Henry  Sopkin 
Leslie  Hodge 
Jose  Vasquez,  guest 
Francesco  Di  Blasi 
Everett  Fetter 
David  Katz 
Paul  Katz 
Robert  Whitney 
Russell  Gerhart 
Paul  Paray 
Alfred  Wallenstein 
Guido  Cantelli 
George  Szell 
Enrique  Jorda 
Alexander  Bloch 
Charles  Munch 
Josef  Krim 
Anthony  Raisis 

William  H.  Albers 
Fritz  Mahler 
Thomas  Schiopers 
Vladimir  Golschmann 
Richard  Lett 
Harold  Newton 
Irwin  Hoffman 

Edgar  Schenkman 
Thor  Johnson 
Lee  Hepner 
Evan  Whallon 
Ralph  B.  Holter 
Guido  Cantelli 
Thomas  F acey 
Van  Lier  Canning 
F  rancis  M  adeira 
James  Robertson 
Orlando  Barera 
Herman  Felber 
Edgar  Schenkman 
Charles  Munch 
Walter  Charles 
Henry  Denecke 
Ezra  Rachlin 
Rudolph  Reiners 
Laszlo  Krausz 
Francis  Madeira 
Raymond  Gerkowski 
James  C.  Pfohl 
Mathys  Abas 
George  Barati 
Leigh  Martinet, 

Act.  Cond. 

Guy  Taylor 
Charles  Munch 
Ezra  Rachlin 
Thor  Johnson 
Arthur  Bennett  Lipkin 
Charles  Munch 
Leonard  Bernstein,  guest 
Paul  Paray 
Walter  Kaufmann 
Charles  Munch 
Robert  Hargreaves 
Paul  Katz 
George  Szell 
Sandor  Salgo,  guest 
George  Barati 
Charles  Mimch 


Assisting  Artists 

Brenda  Lewis,  Soprano;  Eddy  Ruhl,  Tenor 
Grant  Johannesen,  Pianist; 

Also  Youth  Concerts 
Wittemore  &  Lowe,  Duo-pianists 
Rosemary  Kuhlmann,  Mezzo-soprano 
Raya  Garbousava,  Cellist 
Myra  Hess,  Pianist 
Florizel  Reuter,  Concertmaster 
Cynthia  Otis,  Harpist 
Orchestral 
Orchestral 

Isaac  Stem,  Violinist 
Nathan  Milstein,  Violinist 
Orchestral 
Vivian  Scott 
Orchestral 

Joan  Field,  Violinist 
Young  People’s  Concert 
Gregory  Piatigorsky,  Cellist 
Shirley  Pamas,  Pianist 
Eliane  Richepin,  Pianist 
Muriel  Kerr,  Pianist 
Wilhelm  Backhaus,  Pianist 
Van  Clibum,  Pianist 
Eugene  Istomin,  Pianist 
Thomas  Wright,  Pianist 
Orchestral 
“Don  Giovanni” 


Joint  Concert  with  Oak  Ridge  ComnviJ- • 
Choms 

"Pop”  Concert;  Alec  Templeton,  Pianis^^p 

Young  People’s  Concert 

Orchestral 

Artur  Rubenstein,  Pianist 
Orchestral 

“Pop”  Concert,  George  Sementofsky,  Pianist 
All-Mozart  Program; 

Bach  Choir  of  Vancouver 
Youth  Concert 
Family  Concert 
Paul  Badura-Skoda,  Pianist 
Abraham  Skemick,  Violist 
Orchestral 

Wilhelm  Backhaus,  Pianist 
Denver  University  Choir 
Young  People’s  Concerts 
Verdi's  “Aida” 

Univ.  Wichita  a  cappella  choir 
Jan  Peerce,  Tenor 
Raya  Garbousova,  Cellist 
Robert  Mann,  Violinist 
At  Hartford,  Conn. 

Susan  Hsueh,  Pianist 
Joyce  Flissler,  Violinist 
“La  Traviata” 

Youth  Concert 
Leonard  Shure,  Pianist 
Verdi’s  “Aida” 

Richard  Cass,  Pianist 
Grant  Johannesen.  Pianist 
Janos  Starker,  Cellist 
At  Kailua 

Charles  Thomas,  Baritone 
Mary  Louise  Boehm,  Pianist 
At  New  Haven,  Conn. 

Student  Concert 
Young  Pemle’s  Concert 
Dramatic  Oratorio  “King  David” 

.At  New  York 
Orchestral 

All-Request  Program 
Orchestral 

At  New  Bmnswick,  N.  J. 

Vivian  Florian,  Pianist 
Herva  Nelli,  Soprano 
Erica  Morini,  Violinist 
Orchestral 
At  Maui 

At  Brooklyn,  N.  Y. 


Hans  Lange 
Thor  Johnson 
Frank  Miller 
Vladimir  Golschmann 
George  Barati 
Charles  Munch 
Karl  Kritz 

Walter  Hendl 
Henry  Sopkin 

Walter  Heermann 
Peter  Mesrobian 
Geoffrey  Hobday 
Josef  Krips 
Julius  Hegyi 
Harold  Paul  Whelan 
David  Van  Vactor 
Robert  Staffanson 
Thor  Johnson 
Theodore  Russell 
Josef  Chemiavsky 
Charles  Munch 
Joseph  Kirshbaum 
Vasilios  Priakos 
Leonard  Bernstein,  guest 
Eugene  Reichenfeld 
Alwed  Wallenstein 
Lyman  Wiltse 
Thor  Johnson 
Charles  Munch 
George  Szell 
Henry  Sopkin 
Enrique  Jorda 


William  Primrose,  Violist 
Wilhelm  Backhaus,  Pianist 
Fla.  Sym.  Opera  Singers 
Orchestral 
At  Hilo 
At  New  York 

“Railroad  Night  at  the  Symphony”;  All 
Rodgers  it  Hammerstein  Concert 
Orchestral 

Family  Concert,  “Rogers  it  Hammerstein 
Day” 

Civic  Chorus 

Talent  Winners 

Mozart  Festival 

Gregor  Piati|torsky,  Cellist 

Boris  &  Hobi,  Dancers 

Richard  Gregor 

“La  Traviata” 

Symphony  it  Chorus 
Young  People’s  Concert 
Samuel  Lifschey,  Violist 
Theodore  Vosburgh,  Tenor 
At  Cambridge,  Mass. 

“Pop”  Concert 
Orchestral 
Orchestral 
Easter  Concert 
Orchestral 

Brahms’  “Requiem”;  Tampa  Phil.  Chorus 

Alard  Quartet 

Orchestral 

Robert  Marcellus,  Clarinetist 
Artur  Rubenstein,  Pianist 
Beethoven’s  “Missa  Solemnis” 


JAN. -FEB.,  1956 


15 


RESERVATION  BLANK  FOR  ACCOMMODATIONS 

AT  ASILOMAR  HOTEL  AND  CONFERENCE  GROUNDS 
Pacific  Grove,  Monterey  Peninsula,  California 

During — 

□  Conductors  Workshop,  July  6-13,  1956 

□  Managers  Course,  July  9-13,  1956 

□  Western  Conference  of  Orchestras.  July  13-15,  1956 

All  rates  include  room  AND  three  meals  per  day,  based  on  occupancy  of  two  days  or 
longer.  Rates  slightly  higher  for  one  day  only. 

A.  Long  House  Rates:  Twin  beds,  central  shower,  lavatory  and  toilet  facilities  for  both 

men  and  women. 

Single  rooms — per  individual _ _ $6.50  (Room  and  meals) 

Twin  bed  rooms — per  individual . .  5.50  “  “  “ 

Children,  11  yrs.  and  under - - - 4.00  “  “  “ 

B.  Lodges  Rates;  Twin  beds,  lavatories  in  each  room,  shower  and  toilet  shared  by  two  rooms. 

Single  rooms — per  individual . . $8.00-$9.00  (Room  and  meals) 

Twin  bed  rooms — per  individual _  7.00-  8.00  “  “  “ 

Children,  11  yrs.  and  under  - -  4.50  “  “  “ 

^1.  Please  reserve  the  following  accommodations: 

Long  Houses 

Single  Room  .  .  . 

Double  Room  . . . .  .  . 

OR  Family  accommodations  for _ adults,  and - 

Arrival  Date.  ..  -  _ _  _ _ _ Arrival  Time - 

D.  Please  list  names  of  all  occuoants  included  in  the  above  reservation. 


Lodges 


-children. 


E.  According  to  the  established  policy  of  Asilomar,  this  reservation  must  be  accompanied 
with  a  $5.00  advance  deposit,  such  deposit  to  be  later  applied  on  total  payment  for 
accommodations. 

$5.00  enclosed:  Cash _ ;  Check _ ;  Money  Order - 

Signed: - — — - 

Street - - - - - - - 


City  and  State 


Mail  this  reservation  blank  and  deposit  to 
THE  AMERICAN  SYMPHONY  ORCHESTRA  LEAGUE 
P.  O.  Box  164 
Charleston,  West  Virginia 


Hotel  Reservation  Blank 

For  American  Symphony  Orchestra 
League  National  Convention 
Providence,  Rhode  Island 
June  14-16,  1956 
Convention  Headquarters: 

Hotel  Sheraton  Biltmore 

A.  Rates  per  day  for  Sheraton  Biltmore 
and  other  nearby  hotels: 

Approximately 

Single  room _ _ _ _ _ .  ..  $  7.50 

Double  room  . $10.50-$11.00 

Triple  rooms  . $13.00 

Please  reserve  the  following  accommoda¬ 
tions  in  above  hotels: 

Single  with  bath _  □ 

Double  bed  with  bath  .  □ 

Twin  beds  with  bath . . □ 

Triple,  single  beds  with  bath  .  □ 

B.  Rates  per  day  for  YMCA,  YWCA  and 
Crown  Hotel: 

Rooms  wthout  bath  ._  _  $  2.00-$  3.50 
Showers  are  on  each  floor. 

Please  reserve  accommodations  for - 

persons  at: 

YMCA  . . . . - . . .  □ 

YWCA  _  □ 

Crown  Hotel  . □ 

C.  Please  list  names  of  occupants  in¬ 
cluded  in  the  above  reservations 


D.  Arrival  Date _ Thw* 

Signed;  _ _ 

Street  _ _ 

City  and  State _ 

Date _ _ _ 

Mail  This  Reservation  Blank  To 
ASOL  CONVENTION 
RHODE  ISLAND  PHILHARMONIC 
ORCHESTRA 
49  Westminster  Street 
Providence  3,  Rhode  Island 


MUSICIANS'  PRELIMINARY  APPLICATION  FORM 
For  Symphony  Orchestra  for  Conductors  Workshop 

Asilomar  Hotel  and  Conference  Grounds 
Pacific  Grove,  Monterey  Peninsula,  Calif. 

July  6  -  13,  1956. 


Name _ 

Address. 


(STREET) 


(CITY  AND  STATE) 


Instrument - 

Name  of  orchestra  with  which  you  are  affiliated;. 


Playing  position  held  in  that  orchestra _ 

NOTE:  Upon  receipt  of  this  application  form,  the  League  office 
will  send  full  information  regarding  the  workshop  and  financial 
arrangements  with  the  musicians. 

Mail  this  fortn  to 

AMERICAN  SYMPHONY  ORCHESTRA  LEAGUE 
P.  O.  Box  164 
Charleston,  West  Virginia 


REGISTRATION  FORM 
For  American  Symphony  Orchestra  League 
Fourth  Annual  Musicians'  Workshop 

June  15  -  16,  1956, 

Providence,  Rhode  Island 


Name _  _  _ _ 

Address _ 

(STREET) 

(CITY  AND  STATE) 

Name  of  orchestra  with  which  you  are  aifiliated:- 


Instrument _  Date:  _ _ 

Registration  fee  $10.00,  payable  at  workshop  unless  otherwise 
notified. 

NOTE:  This  registration  does  not  take  care  of  your  hotel  reserva¬ 
tions.  Please  file  the  hotel  reservation  blank  with  Rhode  Island 
Philharmonic. 

Mail  this  Registration  Form  To: 

AMERICAN  SYMPHONY  ORCHESTRA  LEAGUE 
P.  O.  Box  164 
Charleston,  West  Virginia 
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League's  New  Members 

ORCHESTRAS 

Amsterdam  Little  Symphony  Society,  New 
York 

Buffalo  State  Teachers  College  Orchestra, 
New  York — Joseph  Wincenc,  Cond. 
Cleveland  Philharmonic  Orchestra,  Ohio — 
Dr.  F.  Karl  Grossman,  Cond. 

Hollywood  Bowl  Association,  California 
Hudson  Valley  Symphony  Orchestra,  Tarry- 
ton,  New  York — Paul  Vermer,  Cond. 
Idaho  Falls  Symphony 

Long  Island  Little  Orchestra  Society,  Sea 
Cliff,  New  York — Clara  Burling  Rc^sch, 
Cond. 

Stevens  Point  Symphony  Orchestra,  Wis¬ 
consin 

ART  COUNCILS 
Baton  Rouge  Art  League,  La. 

Cincinnati  Institute  of  Fine  Arts,  Ohio. 

JUNIOR  LEAGUES 
Junior  League  of  Tacoma 

BOARD  MEMBERS 

Gosnell,  Miss  Ruth — York  (Pa.)  Symphony 
Hunter,  Mrs.  W.  S. — Glendale  (Cal.)  Sym¬ 
phony  Orchestra 

O’Brien,  Mrs.  Wm.  K. — President  Columbus 
(Ohio)  Symphony 

Panet-Raymond,  Mrs.  B. — St.  Catharines 
(Canada)  Symphony 

Stone,  Mr.  Leo — Brockton  Orchestra  (Mass.) 

CONDUCTORS 

Dahlin,  Walter  O.  —  The  Southern  Baptist 
Theological  Seminary 

Darnell,  Byron  —  Denver  Municipal  Sym¬ 
phony 

Di  Bonaventura,  Mario — Manhassett,  L.  I., 
New  York 

Fuchs.  Peter  Paul — Louisiana  State  Univer¬ 
sity  Symphony 

La  Mariana,  Dr.  Angelo  —  Plattsburg  Ck>l- 
lege-Community  Orchestra  (N.  Y.) 
Paterson,  James,  Jr. — Anson,  Texas 
Sternberg,  Jonathan — New  York,  N.  Y. 
Vermel,  Paul  —  Hudson  Valley  Symphony 
(N.  Y.) 

Zadikov,  Jak — New  York,  N.  Y. 

MANAGERS 

Man,  Miss  Martha  Lou — Abilene  Symphony 
(Texas) 

Steele,  John  M. — London  Civic  Symphony 
(Canada) 

MUSICIANS 

Dunscombe,  Harry  Walter — Cellist,  Lexing¬ 
ton,  Kentucky 

Fazio,  Rosario — Bass,  Waterloo,  Ill. 

Knowles,  Virginia  Q. — Denver,  Colorado 
Ponzi,  Mr,  and  Mrs.  Hubert  J. — Trombone 
&  Horn,  West  Allis,  Wisconsin 
Zeidler,  Franz — Clarinet,  Winnipeg,  Canada 

WOMEN’S  ASSOCIATIONS 
Pflaum,  Mrs.  Rosalynd — President  Associa¬ 
tion  Major  Symphony  Women’s  Commit¬ 
tees,  Wayzata,  Minn. 

TEACHER-COMPOSER 
Benson,  Warren  F.,  Ithaca  College,  New 


Calendar  of  League  Activities 

March  3-4,  1956,  Charleston,  West  Va.  Convention  Committee  Meeting. 

March  26-31,  1956,  Pittsburgh,  Pa.  Conductors  Conference.  Sponsored  by  Pittsburgh  Sym¬ 
phony  and  League  under  Rockefeller  Foundation  grant. 

April  5-6,  1956,  Winnipeg,  Can.  Western  Canadian  Regional  Conference  of  Orchestras. 
June  9-16,  1956,  Providence,  R.  I.  League  Course  in  Orchestra  Management. 

June  14-16,  1956,  Providence,  R.  I.  League  National  Convention. 

July  6-13,  1956,  Monterey  Peninsula,  Calif.  Conductors  Conference  under  direction  of 
Dr.  Richard  Lert,  presented  by  League  under  Rockefeller  Foundation  Grant. 

July  8-15,  1956,  Monterey  Peninsula,  Calif.  League  Course  in  Orchestra  Management. 
July  13-15,  1956,  Monterey  Peninsula,  Calif.  League  Western  (Conference  of  Orchestras. 
Sept.  24-Oct.  11,  1956,  Cleveland,  Ohio.  Conductors  Workshop. 

Oct  5-7,  1956,  Cleveland,  Ohio.  Music  Critics  Workshop. 

Note:  Conductors  Workshop  and  Music  Critics  Workshop  both  sponsored  by  Cleveland 
Orchestra  and  League  and  made  possible  by  Rockefeller  Foundation  grant  to  the  League. 


ARTIST  MANAGER 

Schulhof,  Andrew — New  York,  New  York 


RE-INSTATED  MEMBERS 
Sp2ilding,  Mary  E. — Flutist,  Valley  Str«l^* 
New  York 

Toth,  Andor  J. — Oberlin  Conservatory,  Ohio 


League  Membership  Application 

Dues  Schedule  Adopted  at  1953  Convention 

Orchestras 

Operating  on  annual  budget  under  $  500 . . . 

Annual  Dues 
$  10.00 

Operating  on  annual  budgets  from  $  500  to  $  4,999 . . 

. .  .  20.00 

Operating  on  annual  budgets  from  $  5,000  to  $  9,999  . . 

. .  40.00 

Operating  on  annual  budgets  from  $  10,000  to  $  19,999 

_  50.00 

Operating  on  annual  budgets  from  $  20,000  to  $  29,999 

(uino 

Operating  on  annual  budgets  from  $  30,000  to  $  49,999 . . . 

_  75.00 

Operating  on  annual  budgets  from  $  50,000  to  $  99,999  . 

inn  00 

Operating  on  annual  budgets  over  $100,000  . . .  . . . 

1.50  00 

Symphony  Women’s  Associations  .  . 

10.00 

Arts  Councils  . . .  . . 

10.00 

_  5.00 

T.ibraries  .  . 

....  _  5.00 

College  music  departments  not  having  orchestras . . . . 

Business  Firms  . . . . . . .  . . 

_  10.00 

.  100.00 

LEAGUE  MEMBERSHIP  APPUCA-nON 

Name  of  Orchestra  or  individual  . . . .  . . . 

. m. 

Amount  enclosed . . 

Mail  to 

American  Symphony  Orchestra  League 

P,  O.  Box  164 
(Charleston,  West  Virginia 
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INDIVIDUALS 

Brink,  Robert — Santa  Monica,  California 
Castle,  Ezra  S. — Niles,  Michigan 
Lenton,  Robert  T. — Birmingham,  Alabama 
Lemer,  Nathan  N. — Washin^n,  D.  C. 
McCall,  Carter — New  York,  N.  Y, 

Streett  Byron — Westport,  Connecticut 
Zadikov,  Rosemarie  Tauris,  New  York,  N.  Y. 
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